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READING THE DOUBLE DIASPORA 149

Figures 3 and 4. Taken from personal archives, Ramanmasa outside bank and posing.

Figure 5. Taken from personal archives, Ramanmasa posing with family photographs

the Kenyan space, is someone who can be read to seck that progress. His dress and pose
suggest that there is something of a symbiosis between the cityscape photographed and
his ambitions and narrative. Each component of Figure 3, as well as those of Figures 4
and s, points to a singular desired perception of the individual: he is the ‘modern man’
Figure 3, though, extends this image of the Ramanmasa from the ‘modern man) to the
‘modern businessman’. The performance of the role of modern businessman in these shots
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is heightened when one looks to the rest of the album where Ramanmasa is often captured
in family settings dressed in a shirt and cardigan. In these family images, a style that
dominates the album, he is no longer acting the part of the ‘suited, booted; progressive
businessman. In Figures 3, 4 and 5, however, there is a role to be played, and a performance
of identity, within the photograph, and also within the album space. An image of progress
and modernity is being sought.

Let us delve a little deeper into this construction of the modern businessman, and
analyse its formulation by probing the black suit, tie and white shirt, which attire his
body, a little further. Gijsbert Oonk has explored why the “western business suit became
acceptable among South Asians in East Africa” (2011: 530). He suggests there are three
reasons for the prevalence of the suit. Firstly, education played a primary role in western
“dress types bec[oming] acceptable”, because teachers, although from India, often wore
“British clothes”. This, according to Oonk, set an example to Indian East African families
(2011: 542). I would add that school uniforms were generally moulded around the
chequered dress and cardigan or shirts and shorts combination, promoting these types of
garments amongst the middle class. Oonk, secondly, suggests that “South Asian settlers
in East Africa developed a gradual economic and social separation from India”. “In the
perceptions of Asian Africans”, he comments, “India was on the decline and the future
was in Europe”. Furthermore, after Indian independence, Nehru made it clear to Indians
abroad that they should demonstrate their loyalties to their host nations, as India would
not be responsible for Indians living outside of the sub-continent. During the same period
the kbadi was implanted within the national narrative of independent India. Oonk
argues that in light of India’s turning away from its citizens abroad, middle class Indian
East Africans chose to ignore this lead and forsake the kbadi. Economically and socially
speaking, links with India were on the decline, resulting in the proliferation of the business
suit (2011: 543). This is perhaps why my aunt, in conversation, declared that the “kura
was for India, whilst western wear was for Kenya”.?3 Lastly, the critic cites leaders such as
Aga Khan III, of the Ismaili religious sect as directing followers towards western clothing
and language (Oonk 2011: 544).

The choice to wear business suits, and indeed other forms of western wear, is thus
intimately linked with the ideology of progress. These items of dress are associated with
being educationally, economically and socially forward. If western wear is metaphorically
interpreted as such, the business suit can be understood to be the epitome of this metaphor,
which relates to progress. The metaphor of the business suit as symbolising progress does
embody the ideologies of community very succinctly. As I have suggested previously,
in conjunction with scholarship by Emma Crewe and Uma Kothari, migration for East
African Indians was primarily about fulfilling an ambition for a modern, progressive
existence, and this community’s multiple movements represents a desire for adventure, and
their enterprising nature. As Oonk describes above, this enterprise was addressed towards
Europe, as this was where the future lay, in the minds of the South Asian East Africans. It

23 Indumasi Chauhan, interview by the author, London, 26 September 2011
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would therefore follow that to demonstrate this sense of enterprise and progress, western
clothes would naturally be privileged, and in particular the business suit. By wearing these
clothes for a photograph and in addition inserting them into the framework of the album,
it is clear that a particular role is being sought and demonstrated for the benefit of the
album user.

However, let us now take into account gender considerations: with the sartorial
choice of the suit by Ramanmasa in the black and white images, there is a contrast with
the choice of dress in the photographs of his wife. Whilst there is a presentation of the
modern, and indeed cosmopolitan in the Figures discussed, I now contend that the
modern and traditional co-exist in representations of my mother’s aunt. Figure 6, again
found within the leathery red family album and set in Kenya, catches my attention time
and time again. Found three quarters of the way through, Figure 6 is again startling in its
perspective, composition and stylistic foresight. To recite Annette Kuhn’s formulation,
from Barthes, the photograph “pierces” me (2002: 18). Standing on a slightly elevated
piece of unidentifiable beach debris, my mother’s aunt poses in front of the rolling sea, on
what is a beautiful day. The sand and the water merge into one, as do the sky and the sea.
The subject of the composition, my mother’s aunt, is standing stylishly off-centre, to the
right, and her deep green sari, rather roughly draped, blows in the wind. The sa77 is nothing
special, by today’s standards at least. It is light in weight, unembroidered and print-less.
The blouse could be deemed old-fashioned, with its long sleeves, and simple plain white
colour, which does not match the sari.>4 Yet, the way the entire garb is worn, and how the
aunt stands conveys a sense far from the mundane. With her weight on her back foot, her
pose is neither timid nor shy. As in all her moments captured on film, littered throughout
the album, she looks straight into the camera, with much confidence and character. Her
trendily drawn figure stands with authority and her right hand tilts her right shoulder
backward slightly by resting on her hip. On closer inspection, this is not the ‘hands on
the hips” pose that is so popular amongst celebrities and those accustomed to posing, the
subject of this image is, it seems, loosely grasping her wayward sari around the hip.

It is a number of facets —the self-assured look alongside the suggestive and stylish
pose, in such a dramatic, distinctive landscape— that when coupled with an ordinarily
sari clad figure, results in such a striking composition. In her beautifully illustrated text,
Lynton opens with a statement that aligns the idea of ‘Indianness’ with a certain way of
dressing: the “sari is the quintessential Indian female garment. Nothing identifies a woman
as being Indian so strongly as the sari” (2002: 7, my emphasis). By dressing in the sa7i, the
aunt in this image is implicitly signalling her Indian identity. The simple sa7i is not the
only paraphernalia that is suggestive of the ordinary or traditional: the figure wears a large
red chanlo or bindi upon her forehead, that, much like a wedding ring, denotes she is a
married woman. She also has her hair parted, and slickly oiled back, a common hairstyle

24 The simplicity of this ensemble is apparent if compared with the dress during Navratri, as per the figures cited
previously in this article. Of course, Navratri is a special occasion, and as such merits elaborate dress; however, the
comparison simply serves to illustrate how the dress in this image is starkly simple.
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Figure 6. Taken from personal archives, Indumasi posing on beach

for ladies of her generation. The juxtaposition of the ordinary and so-called traditional,
and the conviction and modernity of the poser must be what fascinates, and compels me to
linger upon its meaning. The distinctive landscape is characterised by the seascape. Whilst
the sea and sand almost merge into one, the sea itself can be understood to epitomise
movement and migration; a symbol of bringing people, but also taking them away.

How the lone figure stands in an open, confident manner, perhaps aware of the striking
composition, or the significance of the photographic image, as well as the landscape of this
image, are all suggestive. Perhaps her stance is an acknowledgement of, or testament to, the
modernity of the Gujarati, who find themselves in East Africa, in an endeavour to attain
increased progress. Though what surely makes this image wonderful, worthy of comment,
and eye catching is the manifestation of the modern, with the traditional, the convergence
of two identities, which do not compete, but sit happily alongside each other. There is a
harmonious blend of tradition and modernity in Figure 6, and an outright determination
towards progress in Figure 3, 4 and 5. Each represents a differing mediation of modernity,
which is determined by gender ultimately, yet each is a testament to the double diaspora’s
characteristic ‘forward looking’

4. CONCLUSION
These visual images evidence the twice migrant’s drive to move forward and progress, yet,
I contend that these innovations are sometimes traumatic and painful, as exemplified by
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Alibhai-Brown’s writings. These painful experiences are often hidden by the hegemonic
stories of success that surround the double diaspora, and it has been my aim to unveil
alternative narratives that carve a more nuanced understanding of this community. I
conclude that the desire for, and successful achievement of, modernity compels the
double diaspora to move forward, yet this often engenders pain. Alibhai-Brown’s
individuality formed from the collective is ambivalent in its belonging; yet, the dancing
youth of Harrow Leisure Centre who forge the macarena to Navratri beats and infuse
bhangra moves demonstrate a confidence in their multiplicity. These current identities
are underpinned by the story told by the modern figure standing outside the Kenyan
bank in his smart get-up. Amongst the articulation of these identities is the common
deployment of them via embodied practices. As I have suggested, the embodied
practice is significant to the double diaspora, for the capacity of written language is
limited. Yet I end by briefly commenting on the need to code culture, something which
embodied practices undertake, and is paramount to the twice migrant. For diasporic
minority communities who have experienced displacement, there is the continual threat
of uprooting and, indeed, this is coupled with an anxiety to protect culture against
the encroachment of the other. By positioning culture beyond the decipherability
of those beyond the community, through embodied practices, it is not vulnerable to
the violence of cultural destruction by the other. This does not mean, however, that
cultural practices and expressions of identity remain static. The performances during
Navratri are a testament to this. Thus, whilst covert culture can be understood partly
as a mechanism to protect a continually migrating culture, the understandings of
Navratri here demonstrate that cultural identity does not evolve as such. Insertions,
omissions and re-workings are inevitable. Embodied practices, it seems, are essential to
articulating identity for the Gujarati East African in Britain, not least because they are
esoteric, but also because they can mediate an identity that is paradoxical, multifaceted,
and fascinating.
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In his introduction to Men in Color, editor Josep M. Armengol —author of Re/Presenting
Men: Cultural and Literary Constructions of Masculinity in the U.S. (2008) and Richard
Ford and the Fiction of Masculinities (2010), and co-editor of Debating Masculinity
(2009)— emphasises the fact that not only are Masculinities Studies a relatively young
branch of Gender Studies, but also that, up until the early 1990s, the conceptualisation
of the masculine gender had been carried out almost exclusively from a psychological
and sociological perspective. It has only been during the past two decades that interest in
the mechanisms of (re)production of gendered masculine identity has entailed a formal
exploration of the variety of ways in which this concept can be expressed, embodied,
interpreted and re-presented. In particular, recent studies in masculinities aim principally
at exposing the complex cultural strategies through which the masculine is represented
in literature, cinema and the mass media: Baker’s Masculinity in Fiction and Film:
Representing Men in Popular Genres 1945-2000 (2006) approaches the representation of
masculinity from a wide-angled perspective, mainly aiming to offer a historical overview of
the intersection of masculinity and other identity dimensions. In the late 1990s, however,
the seeds were only just being sown for what would become a thriving academic debate in
the first decade of the twenty-first century: the dynamics of specific models of racialised
masculinity in fiction and popular media. Harris’s Boys, Boyz, Bois: An Ethics of Black
Masculinity in Film and Popular Media (2006) applies Connel’s (2005) and Kimmel’s
(1996) influential theorisations of masculinity to the (re)production of Black men’s racial
stereotyping in popular culture. Likewise, Eng’s Racial Castration: Managing Masculinity
in Asian America (2001) and Mirandé’s Hombres y Machos: Masculinity in Latino Culture
(1997) explore the process of (de)construction of, respectively, Asian American and Latino
masculine identities. Conversely, Men in Color seems to follow the example set by Uebel
and Stecopoulos’s Race and the Subject of Masculinity (1997) since it offers an insight into
more than one model of racialised masculinity. Yet, the former volume differs from the
latter in that it purposefully sets out to address as many ethnic groups as possible.

At a point when theoretical investigations in this field of study can be said to have
grown to maturity, Armengol has acknowledged the need for a volume which provides
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the reader with a series of case studies that apply state-of-the-art theories to particularly
relevant —i.e., visible— cultural productions. Men in Color is thus intended as an
introductory tour across different academic attempts to map the manifold dimensions
on which specific ideas and experiences of masculinity and ethnicity are articulated. In
particular, Armengol’s volume succeeds in offering a comprehensive view of the way in
which Masculinity/masculinities and the representation thereof establish a fluid dialogue
with US society in general and between/within ethnicised minorities in particular. Indeed,
one of the most appealing aspects of this volume consists in the thorough selection of
papers investigating the cinematic and/or literary representation of some of the largest
ethnic groups in the Usa, including two chapters focusing on whiteness as an ethnic
category. Armengol’s choice of concluding the volume addressing this particular group
is coherent with the fact that, from a chronological point of view, research in whiteness is
among the latest to have emerged in Cultural and Gender Studies.

The first chapter is devoted to the concept of ¢/ macho in (Me)Xicano culture and
the way it influences and moulds the construction of Mexican and Chicano masculine
identities. Aishih Wehbe-Herrera first examines the attention paid in academic debates to
the concept of macho/machismo, discussing the limitedness of previous understandings of
this idea, which mainly focused on its ability to establish cohesive “ties between Mexico
and the Chicano community” (10). Wehbe-Herrera argues, instead, that the categories of
the macho and of machismo, far from being mere stereotypes, are intricately interwoven in
the process of constructing both feminine and masculine genders in (Me)Xicano culture.
To demonstrate this point, she analyses two novels, Denise Chavez’s Loving Pedro Infante
(2001) and Ana Castillos Sapogonia (1990). According to Wehbe-Herrera, the former
merges the questioning of gender polarisation and ethnic stereotypification in films with
the diasporic need to reinforce ethnic belongingness through imaginary representations
of the homeland. In particular, by establishing symbolic connections between the main
character’s obsessive admiration for Mexican actor Pedro Infante and her submissive
entanglement in a destructive romantic affair with a married man, Wehbe-Herrera
penetrates Chavez’s deconstruction of the traditional image of the Mexican macho from a
feminine perspective. Then, in her analysis of Castillo’s novel, Wehbe-Herrera reverses the
focal point from which masculinity is being perceived and questioned and offers a well-
constructed argument in favour of a reading of Sapogonia as a response to Octavio Paz’s
exposition of the Mexican cultural myth of the chingador/chingada.

Marta Bosch, in her chapter on post-9/11 representations of Arab masculinities,
reaches some relevant conclusions on recent trends in the fiction produced by women
writers of Arab descent. Through her analysis of Laila Halabi’s West of the Jordan (2003)
and Once in a Promised Land (2007), Alicia Erian’s Towelhead (2005) and Frances Khiralla
Noble’s 7he New Belly Dancer of the Galaxy (2007), Bosch traces the evolution of the
perception and re-presentation of Arab and Arab American masculinities in the aftermath
of 9/11. Her decision to focus on the works of three women writers is due to the fact
that, immediately after the attacks, Us publishing houses preferred the works of female
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writers of Arab descent to those of male Arab American writers. In order to expose which
particular negative images Arab American women writers might need to counteract in their
works, Bosch begins her chapter with a brief overview of the main stereotypes associated
with Arab men, concentrating on their being ambivalently perceived as feminised and
emasculated, as well as “despotic, fanatic, and sexually predatory” (37). She then outlines
the specific way in which feminists of Arab descent have been negotiating the overlapping
of gender, ethnicity, and diaspora for the past three decades, before proceeding to apply
this theoretical framework to the text analysis. Her case study demonstrates that fiction by
Arab/Arab-American women writers published immediately after 9/11 tends to avoid any
direct mention of the terrorist attack and to offer a more negative portrait of Arab men
which emphasises their patriarchal behaviour and beliefs. By contrast, novels published
later in the decade see Arab/Arab American men embarking on an identity quest which
not only provides them with a progressive negotiation of ethnic belongingness in a
diasporic context, but also with the eventual acknowledgement of the limitedness of
imposed genderisation.

In ‘Constructing Identity: The Representation of Male Rappers as a Source of
Masculinity, Pedro Alvarez-Mosquera begins by describing the representational
mechanisms through which black rappers were traditionally identified with an ethnic
interpretation of masculinity. Through the analysis of the use of the Afro-American
Vernacular English (AAVE), as well as that of other elements distinctively associated with
or identifying Afro-American ethnicity, particularly those which emerge from the lyrics of
rap songs, Alvarez-Mosquera draws a map of what it means to be a black man, both in terms
of ethnic identity and in terms of gender. He then moves on to explore the way in which
rappers have now been abstracted into an ideal of hypermasculinity to be appropriated by
white individuals, as well as by other minority groups, whenever a male subject may want
to overcome conditions of disempowerment and victimisation. What is more, despite
the general opposition of Afro-American communities and black rappers, rap music has
undergone a process of mainstreaming which has resulted in its being commodified by the
music industry. Rap music as a site of resistance and articulation of the ethnic specificity
of Afro-American culture is thus being challenged to the point that many elements which
once signalled exclusive belongingness to the Afro-American ethnos are now even being
used by white middle class teenagers and young men in an effort to present themselves as
‘cool; virile and unambiguously heterosexual. Concentrating on the ‘bio-pics” of two of
the most well-known rappers of all time, Eminem and Notorious, the author dissects the
representation of rappers in the mass media in relation to the construction of successful
masculinity and concludes that this mainly revolves around images of toughness,
sexual and economic success, violence, and the ability to use language both to reaffirm
belongingness to an ethnic community and to identify the self with exactly these qualities.
Perhaps, the author should have drawn more specific conclusions from the comparative
analysis of Eminem and Notorious, in particular regarding the mechanisms of ethnic
exclusion/inclusion.
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Marfa Isabel Seguro’s case study of Chang-rae Lee’s novel A Gesture Life (2001) focuses
on how the representation of Asian American masculinity is moulded by the process of
assimilation into the recipient society. The first part of this chapter is, in fact, devoted
to undermining critical accounts of the novel which reduce it to the format of the
Western genre of the Bildungsroman. Seguro demonstrates that, far from constituting an
example of how a diasporic identity is re-constructed through successful membership in
the target society, 4 Gesture Life portrays a lifetime effort to disguise the irredeemably
fractured identity of a man, Hata, subjected to both Eastern and Western colonialism.
In the second part of the chapter, Seguro contends that Hata’s attempts to define himself
ethnically always depend on his ability to define himself in terms of gender. His affiliation
to Japanese culture is a consequence of his ability to perform his masculinity as a soldier
and a patron of Korean ‘comfort women); thus linking the idea of manhood with that of
violent colonisation —be it of land or female bodies. On the other hand, his integration
into American society depends on his economic status as a successful business man and
on his ability to become a successful father, thus establishing a direct connection between
the patriarchal head of the family and masculinity. Masculinity then is being consistently
articulated through male dominance of the female Other, to the point that, according to
Seguro, even male Others become subsequently feminised. Since Seguro argues that Hata
eventually fails in all these requirements, her critique of 4 Gesture Life demonstrates how
aprocess of self-construction can, under diasporic conditions, become a sustained exercise
in self-de(con)struction.

Deirdre L. Wheaton, by examining the “minority-minority race relations in Paul
Beatty’s fiction” (101), also exposes how attempts to subvert ethnicised stereotypification
of masculinity are dangerously carried out by abusing feminine subjectivities. She delves
further into one of the concepts —the alienation of the ethnicised male Other— at
which Maria Isabel Seguro has already hinted. Indeed, Wheaton opens the fifth chapter
of Men in Color with a description of Beatty’s use of Japanese characters in The White
Boy Shuffle (1996) and Tuff' (2000) as both crucial to the deconstruction of stereotyped
assumptions of Black masculinity and, at the same time, as disturbingly close to racist
and sexist representations of the Oriental Other. After presenting the critical and cultural
context of Beatty’s fiction, Wheaton embarks on a compelling analysis of Beatty’s use
of reversal and satire to question popular representations and understandings of Afro-
American masculine identity as homogenous and well-defined. Throughout her analysis
of stylistic strategies such as the use of humour, Wheaton deconstructs Beatty’s success in
undermining “constructions of racial authenticity” (109), while she lucidly addresses the
way in which, ironically, black women and Japanese/Japanese-American men and women
become disposable tools in the process of criticising the genderisation and ethnicisation of
Afro-American male subjects.

Mercé Cuenca’s is the first of the two closing chapters discussing how whiteness and
white male subjectivity have been genderised and racialised to the same extent, albeit
through different mechanisms, as minority identities. Cuenca applies her analysis first to
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Ray Bradbury’s Fabrenheit 451 (1953), contending that the white male crisis of the Cold War
era is embodied in the main character’s quest for interior balance between the intellectual
and the emotional dimensions of the self. Then, Cuenca shifts the point of view from which
hegemonic ideas of masculinity are criticised and deconstructed by focusing on two female
writers, Anne Sexton and Sylvia Plath, and the way in which they appropriate masculine
elements in the process of poetic self-construction. Thus, on the one hand, Fabrenbeit 451
is a clear example of the use of excess and transgression in a journey to re-construct a white
masculine identity that happens to be as fragmented as that of subaltern subjects. And on
the other, Plath’s Ariel (1965) and Sexton’s 7o Bedlam and Part Way Back (1960) constitute
two instances of how cultural constructions of gender can be subverted and assimilated in
such a way that the apparent granitic solidity of polarised identities can be turned into a
fluid and fluent dialogue between different dimensions of the same subjectivity, regardless
of biological sex. In spite of Cuenca’s unarguably well-documented discourse, the chapter
might have benefitted from a more direct comparison of the three texts under scrutiny, as
there appears to be too abrupt a discontinuity between the section devoted to Bradbury’s
dystopian novel and the one dealing with Plath’s and Sexton’s poetical works.

Sara Martin’s chapter on the “construction of white patriarchal villainy in the Star
Wars saga” (143) provides an insight into the complexities of whiteness and masculinity
as represented in mainstream cultural productions such as George Lucas’s phenomenally
successful films. Martin’s analysis, as is the case with Mercé Cuenca’s chapter, is firstly
relevant for its take on the genderisation and racialisation of white male heterosexual
subjectivity, which undermines the ‘default category’ so far taken for granted by many
scholars. She questions readings of white male heterosexual subjects as ‘negative’ in that
they are inherently informed by monolithic socio-cultural constructions of the Self. In
this sense, she contends that contemporary notions of whiteness are configured by the
stereotypes projected onto this category by minority groups as much as they are by
mainstream processes of stereotypification and ossification of referential models. She
also problematises Afro-American fans’ readings of Darth Vader’s character as black,
exposing how an interpretation of Vader as a positive instance of racial empowerment
and of subversive questioning of racial power balance effectually obscures the fact that
this sci-fi villain is actually a servant to an unambiguously white representative of excessive
patriarchal oppression —Senator Palpatine/Darth Sidious. Consequently, in the second
and third sections of her chapter, Martin expounds at length on the dangers of wishing to
mould non-white identities in general, and Afro-American identity in particular, on the
same traditional power-versus-impotence patterns that have historically forged patriarchal
societies. She then concludes by pointing at the danger of legitimising white hegemonic
structures by humanising the white villain, as Lucas does in the first three episodes of the
Star Wars saga, which were specifically written to justify Anakin Skywalker’s journey to
the “dark side”

Due to the variety of perspectives from which the racialisation of masculine identities
is approached, as well as to the consistency of the theoretical framework through which
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the different authors channel their analyses, this volume would seem particularly useful
in an introductory course at both undergraduate and graduate levels. This is not to say,
however, that Men in Color could not be found to be a useful source of information for
specialised researchers. On the contrary, it possesses the topical range necessary to make
it appealing as a thematic introduction, while each individual chapter offers a sufficiently
profound analysis for advanced researchers. An index at the end of the volume, however,
would have contributed to making it a more efficient tool for research. Also, analyses of
cinematic productions might have been included in more than just three chapters, so as
to provide a more balanced approach to both film and literary fiction. Nevertheless, Men
in Color can certainly be said to comprehensively outline the most recurrent fields of
study in current research in masculinity and to offer a clear and polyphonic portrait of the
academic state of the art in both epistemological and discursive terms.
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This volume by Felicity Hand comes as a ground-breaking, and first book-length, critical
study on the work of the Mauritian author Lindsey Collen. From the introductory section
to the conclusions, the book engages the reader in an analysis of Collen’s fiction and
succeeds in bringing to the surface both the politics and poetics underlying her oeuvre.
Hand also unveils for the reader the major concerns and literary strategies informing the
works of Lindsey Collen in a manner that parallels, to a certain extent, the latter’s narrative
style inasmuch as she ushers us into a communal triangular bond, in which she becomes
the mediator between the reader and Collen’s fiction.

The degree of complicity required to achieve the creation of this bond —and therefore,
our understanding and appreciation of the novels of Lindsey Collen— is successfully
accomplished through Hand’s effort to enhance our knowledge of the Mauritian context
in which Collen writes and which serves as a setting for her work. Indeed, it is precisely
this exuberance in Collen’s depiction of the locale, by means of her numerous references
to Mauritian culture, history, geography, customs and cuisine, along with her resort to
Creole vocabulary on multiple occasions, that Hand sees as one of the accomplishments
of Collen’s fiction. According to Hand, this inclusion of local elements contributes to
the presentation of Mauritius as a mosaic ensemble of religions, ethnicities, languages
and cultural influences which models the views and attitudes of Collen’s characters and
immerses the reader within the richness of the local Mauritian context. In her exploration
of Collen’s work, Hand offers us a double-sided view of this aspect, asserting that this
abundance oflocal references “demand(s) a certain degree of intellectual commitment and
effort on the part of her readers, but they are rewarded in turn by a refreshing repositioning
as regards our postcolonial world” (Hand 2011).

Accordingly, Hand devotes part of her Introduction and the whole of Chapter One to
providing a brief, though highly informative, overview of the recent history of Mauritius,
as well as offering an insight into the socio-cultural and political situation of the country.
This certainly helps to comprehend the themes, attitudes, tropes or scenes present in
Collen’s novels. In keeping with this, Chapter One also introduces Hand’s accurate coinage
of the term clethnicity, which becomes one of the pivotal concepts in her analysis. By means
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of this new category, Hand attempts to transcend the binary opposition between class
and ethnicity that, according to her, “seems so much to hamstring Collen’s work” (Hand
2010: vii). Hence, it reflects Collen’s view, according to Hand, that it is impossible to
identify clear-cut categories within the highly heterogeneous nature of Mauritian reality,
particularly “the inescapability of poor economic resources being identified rather too
closely with ethnic essentialism” (Hand 2010: 21). This notion reinforces one of Collen’s
chief purposes in her narrative, the promotion of a blurring of boundaries and divisions
based on class, gender or race.

The next five chapters deal with the critical analysis of the five novels in English
published by Collen up to 2010." From the outset we find a commitment towards honesty
and a remarkable aspect of Hand’s study is its distancing from the type of scholarly study
which fails to critique authors, tending towards hagiography. Thus, in her discussion of
Collen’s There is a Tide, Hand points out the flaws in the first novel of an author who
struggles to make her work an instrument of political action while still being in the process
of finding her own literary voice. In fact, the commitment with honesty is double-sided, as
she also observes Lindsey Collen’s own awareness of these weaknesses in her work, which
she acknowledges in the “author’s note” preceding her narration. As Hand remarks, in
There is a Tide (1990) Collen attempts to present a utopian society as the ideal order to
which Mauritian people need to aspire and strive to reach through their action. However,
Hand contends, she fails to provide a reliable link between this desirable reality and the
past which is to be rejected. The author does not, however, underplay the relevance of this
first novel by Collen in the whole of her oexvre. Despite the inconsistency or apparent
lack of solidity in the ideological scaffolding of the narrative, Hand argues, it succeeds
in anticipating some of the elements that will be at the core of Lindsey Collen’s fiction
and political activism, such as the philosophy of femihumanism, the rejection of fixed
categories of class, ethnicity or gender, or the essentiality of preserving the plurality and
hybrid nature of Mauritian identity. Likewise, some of the central literary techniques and
motifs in her later novels —including the resort to a stream of consciousness style, the
presence of triads of characters linked together to epitomize the multifarious nature of
Mauritian life and society, the palimpsest quality of the text and its interaction with other
narratives and the motifs of food or the cyclone as polysemic tropes— are highlighted
throughout this discussion inasmuch as they set the bases for Collen’s vindication through
fiction.

Hand’s discussion of Collen’s narrative seems to gain particular solidity in her analysis
of The Rape of the Sita (1993), the book that plunged Collen into the limelight after she was
awarded her first Commonwealth Prize (the second arriving in 2005, with her novel Boy).
Prior to the discussion on 7he Rape of the Sita though, Hand affirms her commitment

' As Felicity Hand announces in Chapter One, Collen’s sixth novel in English, The Malaria Man and her
Neighbours, was published in 2010 (2010: 2). In this new novel, Collen makes an allegorical use of the illness to unveil
the parasites that continue to exist in our society. Likewise, she perseveres in her purpose of calling the working classes
to action for renewal and social change (Groéme-Harmon 2010).
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to the denunciation of the symbolical ‘rape’ of the author through the coercion of her
liberties as a writer and political activist. Paradoxically, while the novel is a condemnation
of the injustices of a dictatorial system trapping women within a form of contemporary
slavery, Collen is at the same time a victim of a similarly oppressive order, as a consequence
of which she was accused of blasphemy and her novel was depicted (in Mauritius) as an
intolerable offence against Hindu religion and tradition. The similarities with the case
of Salman Rushdie’s 7he Satanic Verses on its publication a few years earlier, in 1988, and
the controversy it provoked are also brought to the fore. This brings the reader, probably
familiar with Rushdie’s case, much closer to Lindsey Collens plight. With Collen
having found her voice and style with this novel —and thus having become capable of
communicating her message and purposes more efficiently— Hand devotes herself
to unveiling Collen’s ultimate intentions and insists on her idea of the novel as being,
rather than a blasphemous depiction of religion, a celebration of religious tolerance “by
deliberately (con)fusing the ethno-religious origins of her characters” (Hand 2010: 63).

Hand succeeds in revealing the central literary strategies that lead to the very kernel
of each of the novels analyzed. In 7he Rape of Sita, she draws attention to Collen’s use
of intertextuality as a means of modeling her reproof of patriarchal oppression and her
presentation of the maimed reality of Mauritian women. In this regard, Hand underlines
the confluence of certain literary traditions in Collen’s novel —namely, a reinterpretation
of Hindu mythology, folklore tradition and canonical Western texts, such as T.S. Eliot’s
The Wasteland or Shakespeare’s The Rape of Lucrece. Simultaneously, the regressive nature
of trauma and the impossibility of hiding or burying it are also pointed to.

The focus upon women, as Hand observes, is more patent in Collen’s third novel in
English. In this respect, the author highlights Collen’s call for communal solidarity among
women in Getting Rid of It (1997) as a means to overcome the injustices of a patriarchal and
eminently classist society. Again, Hand applauds Collen’s mastery in combining literary
artistry while conveying a political message. The return in this novel to one of Collen’s
pivotal motifs, the triadic element, to subvert established notions of binomial categories
proves here, according to Hand, to be especially convenient insofar as it is linked to the
call for female unity recalled by feminist struggles for collective bonding and complicity
among women in contexts such as Suffragist Britain.

Through Hand’s revision of Gezting Rid of It, we come to appreciate Collen’s actual
degree of commitment with the socio-political situation of Mauritian people —and more
particularly in the case of this novel, with the adverse reality of women in this context.
Accordingly, the author of this volume skilfully draws attention to some of the most
significant aspects that account for this political pragmatism in Collen’s novel, one of
which is the all-enveloping decentralizing philosophy that operates in the narrative. This
occurs not only at a thematic level —the plot being focused upon the disposing of the
corpse of one of the three women protagonists’ miscarried foetus, which is equated with
notions of fixed gender roles for women. Additionally, at a constructive level, the strategies
in Getting Rid of It are similarly raised upon the politics of the erasing of gender or class
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boundaries and the promotion of communal action. In this sense, as Hand notes, Collen
prevents all of her characters from emerging as privileged voices, although they may, on
certain occasions, serve as spokespeople for her own ideas (Hand 2010: 107).

A strong point of this volume, aside from the visibilization of the ideas lying at the core
of Collen’s fiction, is the author’s dexterity at decoding the significance of recurring images
and motifs. In her analysis of Mutiny (2001), Hand revisits the motif of the cyclone, which
she had dealt with previously through her examination of There is a Tide. Her conclusions
lead her to a re-reading of the image of the cyclone as a symbolical leveller of social classes
and categories insofar as it represents a destructive and inescapable force for everyone,
irrespective of social or economic status, gender, ethnicity or religion. Likewise, on the
grounds of its devastating power, the cyclone, Hand signals, epitomizes the possibility of
renewal, of the new beginning Collen desires her readers to fight for.

The volume includes a chapter on the author’s latest novel at the time of publication, Boy
(2010). Hand underlines how this novel perseveres in the issues Collen has been concerned
with throughout her literary and political career. Thus, beneath the Bildungsroman tale
of Krish, the young protagonist, we continue to delight in the discovery of Mauritian
cultural and geographical singularity, as well as being invited to believe in the power of
communal action and the need to collaborate to achieve the collective aim of social and
political change. Anny-Nzeckwue (2005) also highlights this aspect in Collen’s novel:
“Here Collen’s position is made clear: There must be a determined cooperation from
everyone —cooperation in the form of a push or a shove— in order that Africa can be set
free from the rut. Boy may be a psychological novel, but it does not hide its political bent”.

Hand completes this in-depth exploration of Lindsey Collen’s narrative in English with
a chapter in which she states the final conclusions of her analysis. This section is certainly
helptul, as it offers a well-defined summary of the main points in Hand’s discussion, and a
vivid portrayal of Collen’s fiction. Hand’s unveiling of the work of this author as a political
instrument, with a pragmatic function towards social change, along with its determined
call for collaborative action, are restated here. We are also reminded of the femihumanist
perspective from which the reading is approached and which —as has been demonstrated
throughout the volume— becomes particularly useful for the study of Collen’s novels.
Hand also persists in her desire to bring to the surface the aesthetic value of the narrative
framing the political content of Collen’s vexvre, which she essentially defines as “a strong
and earnest political commitment transmitted through a powerful poetics” (Hand 2010: 6).

This volume’s revision of Lindsey Collen’s novels in English comes as an undoubtedly
illuminating and enriching overview of the work of an author who, as Hand very aptly
shows us, beyond past accusations of blasphemy and offence, succeeds in taking us closer
to present Mauritian reality through her effort to elicit communal solidarity and social
transformation. At the same time, we are invited to enjoy the cultural wonders of a land
which, blessed with the paradisiacal conditions of its geography, aspires to improve its
social and political order. Thus, like the cyclone motif in much of Collen’s fiction, Hand’s
work provides a refreshing approach to the novels, while simultaneously promising to
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destroy certain earlier readings of the narrative and to bring about new insights into the
texts.
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The cover of the opening volume in Portal Education’s collection The American Literary
West, Beyond the Myth: New Perspectives on Western Texts, edited by David Rio, Amaia
Ibarraran and Martin Simonson, combines the mythical western image of ahorse grazingin
an open pasture at sunset with the panoramic view of some of the skyscrapers in downtown
Los Angeles. The combination of these two iconic representations of the West is in tune
with the book’s aim to go beyond, as its main title claims, mythical representations, views
and meanings of the ‘old West’ to include the polyhedral nature of the contemporary
urban West: a West that is not anchored in time but is constantly evolving and adapting
to changing historical and social circumstances. Yet, as the cover design and some of the
chapters in the book suggest, myth informs history and can neither be ignored nor done
away with. Myth does not need to be incorporated into reality because it is already a part
ofit. As David Rio states in the introduction, following Richard White, “The mythic West
imagined by Americans has shaped the West of history just as the West of history has
helped create the West Americans have imagined. The two cannot be neatly severed” (xiv).
A myth-producing factory itself, probably no other city is better equipped than L.A. to
capture the complexities and diversities of living with (or in spite of ), and outliving one’s
own myths. Like the vast and open plains of the Old West, the city of L.A. was and still is
for thousands of people —from aspiring actors to the many undocumented immigrants
walking its streets— the stuff that dreams (and myths) are made of. The mediated nature
of the myth is suggested here by using a mirror image of the skyscrapers in L.As financial
district. To those familiar with the skyline, the left/right reversed image produces a
sense of estrangement similar to Freud’s notion of the unheimlich, which neatly captures
some of the topics of the book, namely, the re-reading and re-visioning of many old and
contemporary myths in a wide variety of western texts.

The book explicitly seeks to situate itself within the field of Western American
Literature and to contribute a new perspective to those proposed by, among others, Neil
Campbell’s The Rhizomatic West (2008) and Michael Johnson’s Hunger for the Wild
(2007), the anthology edited by Susan Kollin Postwestern Cultures (2007), and articles
by Kollin, Alex Hunt and Daniel Worden, included in A Companion to the Literature and
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Culture of the American West —edited by Nicholas Witschi (2001)—, all of them works
that are engaged with in this volume, particularly in the Introduction. Rio, Ibarraran
and Simonson approach the topic from the more general framework provided by border
theory and Border Studies. Thus, they place the American West and the American
Frontier, and as a consequence the literature produced about them, on the cultural
space of the border. In this sense, by attempting to transcend traditional conceptions
of borders and boundaries and conceptualizing western writing as belonging to “an
international imaginary” (xxi), the book makes an interesting addition to the complex
and ever-expanding field of Border Studies. Following the path opened by Gloria
Anzaldaa’s foundational text, Borderlands/La Frontera: The New Mestiza (1987), the
border, with its manifold and contradictory dimensions and meanings, has become a
prolific area of research within cultural and literary studies, from Hicks’s Border Writing:
The Multidimensional Text (1991), Henderson’s Borders, Boundaries and Frames: Essays
in Cultural Criticism and Cultural Studies (1995), Benito and Manzanas’s Literature and
Ethnicity in the Cultural Borderlands (2002), to Schimanski and Wolfe’s Border Poetics
De-limited (2007), to name just a few. The popularity and multidisciplinary interest in
the topic is also evident in the recent publication of two companions to the field: Zhe
Ashgate Research Companion to Border Studies (Wastl-Walter 2011) and A4 Companion to
Border Studies, edited by Wiley-Blackwell (Wilson and Donnan 2012). Conceptually,
the American Frontier that generated the corpus of western literature is seen as a specific
historical manifestation of the border, as a particular way of drawing and redrawing
borders and, in the process, constructing a nation on the strength of the expansion in its
borders. In this sense, the concepts of border and frontier enter into a dynamic tension in
the current book, which also inscribes itself within the larger theoretical underpinnings
of Border Studies. Borders, border myths and border dynamics feature prominently in
most of the chapters of this anthology that, in the tradition of so-called postfrontier
writing, compels us to see the West as a matter of perspective. As Rio claims via Robert
Gish, “West is ‘here and now’ from indigenous perspectives, West is perhaps still west,
although maybe urban and rural, from Anglo and African American perspectives. West
is north from Mexican American perspectives” (xiv). The scope of the book is not
restricted to written narratives and also includes other western texts: from the Star Trek
franchise and the star persona of Woody Guthrie to the urban-to-rural migration of the
last decade.

The book opens with a preface by Us writer Gregory Martin. The great-grandson of
Basque immigrants in Northern Nevada, Martin’s piece explores issues of identity and
belonging while telling the story of his one-year-long stay in the small community of
immigrant Basques in the ghost town of Mountain City. His moving piece ‘Elegy and the
Defiance of Elegy: Longing and Writing in the American West’ tells the untold stories of
small places and lives that never made it into history books. In an indirect way he touches
on some of the issues regarding space that will be recalled in later essays of the collection.
Spatial considerations are paramount to the topic of the West and, therefore, the analysis
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and the implications of space are the overarching themes running through most of the
pieces in this anthology.

The volume is structured in three different but interrelated sections: ‘Continuity and
Renewal, ‘Beyond Stereotypes’ and ‘Cultural Transfers. The essays in the first section
address the resilience and powerful hold of the old myths about the West in contemporary
Us culture. In “The Rural West as Frontier: A Myth for Modern America, J. Dwight Hines
explores the prevalence of the frontier myth and its myriad contradictions, in the search
for authenticity behind the urban-to-rural migration of some members of the upper
middle-classes in the 1990s. Drawing on his own ethnographic research, Hines argues
that the myth of the frontier seamlessly encapsulates the two coexisting but antithetical
ideals of progress and regress that comprise the cultural dialectic of Modernity. In spite of
the many closings of the frontier that may have been argued from different perspectives,
Hines maintains that the frontier will remain open, and, therefore, its power effective, as
long as we remain modern subjects.

The frontier and the rugged landscapes of the mythical West are essential to Aitor
Ibarrola’s reading of the trope of the double in ‘David Gutersons The Other: The
Doppelganger Tradition Visits the American West’ In this essay Ibarrola sets out to
explore the combination between the psychological complexities of this narrative trope,
which he considers “alien” to the literature of the American West, and the traditional
topics in the fiction of the region, such as social non-conformism, masculine bonds and, in
particular, the clash between wilderness and civilization, here embodied by the divergent
life paths of the novel’s mirror protagonists. In their duality these two protagonists
become an embodiment of the border itself, and their intimate friendship, characterized
by simultaneous co-dependence and alienation, casts an interesting light on the way the
narrative revises the meanings of the mythical western border.

Male friendship and the border also feature prominently in Maria O’Connell’s
“That Boy Ain’t Right: Jimmy Blevins, John Grady Cole, and Mythic Masculinity in
All the Pretty Horses. For O’Connell, the wounded masculinity of the protagonists of
McCarthy’s book is a consequence of their reliance on two interrelated iconic male
myths, the romantic knight and the all-American cowboy, that are rendered as both
obsolete and inadequate in a modern environment such as that of the novel. O’Connell
finds homosocial relationships in this context damaging, not only for the women, but
mainly for the men, who become both victims and perpetrators of the male patriarchal
system that oppresses them.

The last chapter in this section, “Western Images in Paul Auster’s Work: From Moon
Palace to Later Fiction, by Jests Angel Gonzélez, explores the role of western landscape and
imagery in four novels by Paul Auster: Moon Palace (1989), Mr Vertigo (1994), The Book
of lusions (2002) and Travels in the Scriptorium (2006). For Gonzdlez, the metafictional
elements in these novels both lay bare the constructed nature of most myths about the
American West and highlight their enduring power on the contemporary historical and
political situation of the Us. These novels, Gonzalez claims, problematize the idea of the
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West as a fixed concept and render it a fluctuating and even evanescent category, more a
symbolic than a physical place.

The essays in the second section of the book, ‘Beyond Stereotypes, question the sense
of homogeneity that emerges in some visions of the American West. Neil Campbell’s
illuminating essay, ‘Affective Critical Regionalism in D.]. Waldie’s Suburban West, argues
for the postnational and transnational possibilities embodied in expanded regionalism by
looking at D.]. Waldie’s accounts of suburban life in Lakewood, Los Angeles. Drawing
on the spatial theories of Michel Foucault (1980) and Michel de Certeau (1984), he
argues that Waldie’s writings challenge suburban normative mythology and its illusion
of homogeneity and predictability and compel us to look beyond the suburban grid and
engage in the multiplicity of lives lived within it. The grid may be limiting but never
paralyzing, Campbell claims, quoting Waldie. There is room for creative use of the urban
space “inside and alongside these much-maligned patterns of everyday existence” (93).
Another presumed type of homogeneity is revised in Monika Madinabeitia’s ‘Shoshone
Mike and the Basques’ In its examination of the portrayal of Basques in the West in both
fictional and non-fictional accounts of a real life event —the killing of four stockmen,
three Basques and one Anglo, in the winter of 1911— this essay contributes to a further
exploration of the complexity of the history of the American West and its ethnic diversity,
one in which “Indians, Hispanics, Norwegians, Basques and Armenians have much to
tell” (108). Yet, as this comparative analysis shows, Basque characters are either absent
from these accounts or are the object of racial discrimination of different sorts, which
shows the Old West mentality still at work well into the twentieth century.

The redefinition of American Indian identities in contemporary society is the key issue
in Elisa Mateos’s ‘Revision of American Indian Stereotypes and Post-Indian Identity in
Sherman Alexie’s F/ight. Mateos claims that the reductionist and essentialist nature of most
stereotypes about Native Americans curtails their chances to engage with contemporary
life and culture. Her essay relates the fantastic migrations among different bodies and
historical moments of the novel’s protagonist to the need to construct contemporary
postindian identity as a flexible and changing category that incorporates both Native and
non-Native American traits.

The last chapter in this section, “The Pros and the Cons of Writing Confessional
Memoir in the Mormon Milieu, by Mormon writer Phyllis Barber, is an insightful
reflection on the rationale behind writing confessional memoir and, to a certain extent,
on the role of writers and the nature of writing. However, whilst having been written by
the author of two memoirs dealing with the experience of being born into and shaped by
both the American West and Mormonism, the piece itself does not engage directly with
the role of Mormons in the construction of the American West.

The last section of the book moves away from written texts and looks at the mythical
American West in other artistic expressions. It opens with “The Bronze Rose of Texas:
Film and Chicano I/dentity in Tino Villanuevas Scene from the Movie GIANT, by Juan
Ignacio Guijarro. Villanueva’s collection of poems is, for Guijarro, an illuminating and
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touching meditation on the absence of Chicanos in Hollywood history and a vindication
of the potential of art, poetry in this case, to heal wounds and confront social injustice.
The poems are inspired by Villanueva’s complex reaction, as a Chicano teenager watching
the film for the first time, to the scene in which the character played by Rock Hudson in
Giant fights the owner of a diner over some Chicano customers. Finding his identification
options in the scene curtailed and frustrating, Villanueva reflects in his poems both on
Chicano cultural (mis)representation in films and official US history as well as provides an
insightful account of how real spectators may find a place of resistance within films in spite
of the texts’ narrative and ideological maneuvering. The second chapter in this section,
“Wagon Train to the Stars™: Star Trekkin’ the us Western Frontier, by Stefan Rabitsch,
sees the US western frontier as one of the primary themes in the Szar Trek franchise.
The article analyzes the implications and meanings of Star Trek’s primary intertext (the
1950s television show, Wagon Train) and claims how the show’s inherently postmodern
storytelling manner constructs the mythical western frontier as a polysemic text that
allows for the exploration of a variety of issues such as race, ethnicity, gender identity or
the dialectics between faith and reason, among others. Unfortunately the chapter never
really develops any of these issues in detail nor does it provide any specific examples from
the texts, offering instead a rather lengthy contextual introduction.

Next, David Fenimore analyses the transnational figure, legacy and appeal of folk singer
Woody Guthrie in ‘From California to Jarama Valley: Woody Guthrie’s Folk Banditry’.
For Fenimore, Guthries folk compositions and performances reflect his instinctive
understanding of borders as imaginary lines trying to mask and sometimes even deny our
collective humanity. Guthrie emerges from this article as a natural born border-crosser:
“By singing and writing about rich and poor, capitalist and worker, American and Mexican,
police and outlaw, Guthrie reconciled these contraries and, with ironic humor created a
lyrical utopia that to this day rights wrongs, locates the dislocated, gives a home to the
homeless, and lends a voice to the voiceless between all borders real and imagined” (231).

The section closes with Carmen Camus’s essay on the impact of Franco’s censorship
on the translation of some western novels into Spanish: ‘How Some of the West Was
Lost in Translation: The Influence of Franco’s Censorship on Spanish Westerns. Through
the analysis of three different novels —Duel in the Sun (Busch 1946), Horseman, Pass
By (McMurty 1961) and Little Big Man (Berger 1964)— approved for translation by the
censorship board in three different periods, she concludes that most of the changes, both
those demanded by the censors and those produced by the translators’ self-censorship,
had to do with sexual morality and, in particular, with the portrayal of the female
characters, who lost some of their independence and sexual drive to make them closer to
the prototypical woman promoted by Franco’s regime.

Beyond the Myth brings together a wide variety of perspectives on different historical
and cultural aspects of the American West. The essays in this wide-ranging volume share
a strong theoretical foundation and, taken together, constitute a valuable contribution
to both American Studies and Border Studies, and, more specifically, to the study of
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Western American Literature and Critical/Cultural Regionalism. By locating their study
at the intersection between American and Border Studies, the authors manage to frame
the all-important historical concept of the American Frontier within a novel perspective.
The essays offered in this volume are a relevant and interesting account of the variety
and heterogeneity that attend an apparently inexhaustible myth; one that, although
geographically and even historically bounded, has long transcended its own frontiers.
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Poonam Trivedi and Ryuta Minami’s Re-playing Shakespeare in Asia (2009) confirms that
the interpretation and appropriation of Shakespeare’s works in the continent has become
a recurrent topic in the field of Shakespeare Studies. Proof of the scholarly interest in the
reception of Shakespeare in Asia is found in the proliferation of treatises and volumes
on the topic —published just before or after the book under review. The special issue of
Borrowers and Lenders, Asian Shakespeares on Screen: Two Films in Perspective (2009),
Alexander Huang’s Shakespeare in Asia, Hollywood and Cyberspace (2009), Dennis
Kennedy and Yong Li Lan’s Shakespeare in Asia: Contemporary Performance (2010), a
special issue of Asian Theatre Journal entitled Asian Shakespeares 2.0 (2011), edited by
Alexander Huang, and Shakespearean Adaptations in East Asia (2012) are cases in point.!
With the exception of the special issue of Borrowers and Lenders, all these volumes focus
mostly on Shakespeare on the Asian stage, and cover the areas of China, Korea and
Japan. Trivedi and Minami’s compilation is distinctive in its wider perspective/view of
Asia —India, the Philippines, Bali, Malaysia and Taiwan are included in the volume. Yet,
Trivedi and Ryuta not only explore in depth the reception of Shakespeare in Asia and
how Asian societies/cultures intersect with Shakespeare, but they also subtly touch upon
interculturality.

The book is neatly structured into four thematic sections: ‘Re-playing Interculturality’
‘Re-playing Textuality/Theatricality, ‘Re-playing Ethnicity, Identity and Postcoloniality’
and ‘Re-playing Genre and Gender’; a seemingly appropriate division, given that the
volume moves from the general —the discussion on intercultural Shakespeare— to the
specific. Apart from providing an excellent summary of all the chapters included in the
book, the introduction is interesting per se. It is challenging and groundbreaking, for it
argues how intercultural borrowing is dialogic rather than a one-way process. Perhaps the
book’s most innovative idea is its engagement with a new kind of interculturality that has
to do with the reception of the Shakespearean oeuvre in the different Asian locations. The
introduction also contends that the category of Asian Shakespeare may be problematic,

! Unlike the rest of the volumes mentioned, Shakespearean Adaptations in East Asia does not consist of critical
and theoretical articles on specific productions in Asian theatrical forms, but comprises twenty-five Asian adaptations
of Shakespearean works translated into English.
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and substantiates the editors’ purpose in establishing the multiplicity of Shakespearean
representations in Asia, in which heterogeneity, not hegemony, is the rule.

The first part of this collaborative project revolves around the intricacies and complexities
of the term interculturality and the four essays contained here provide a thorough discussion
of the concept. Jim Brandon inaugurates the section with his chapter ‘Other Shakespeares
in Asia: An Overview. He identifies three tendencies in the trajectory followed by the
majority of Asian countries in their appropriation of Shakespeare: the canonical, the
indigenous and the intercultural. Although Brandon’s chapter is well-meant, it falls precisely
into the generalization of Shakespeare in Asia that the volume rejects in the introduction.
Brian Singleton’s essay is much more specific than Brandon’s and concentrates on Ariane
Mnouchkine’s reworkings of Shakespeare —Richard II, Twelfth Night, and Henry IV, Parts
I'and II— which are highly inspired by Japanese, Indian, Chinese and Indonesian theatrical
conventions. For Singleton, Mnouchkine’s reworkings —in spite of being produced in the
West— favour interculturalism. Trivedi’s essay clearly contrasts with Singleton’s, for one of
Trivedi’s premises is that intercultural Western adaptations of Shakespearean works inevitably
become Orientalized versions. Consequently, his critique of Mnouchkine’s versions is
implicit. Trivedi compares two different versions of A Midsummer Nights Dream: Tim
Supple’s version (2006) and Chetan Datar’s Marathi adaptation Jungal Mein Mangal (2004).
While he strongly criticizes Supple’s version on the grounds of its “orientalising” perspective
—being targeted at global audiences— the author praises the Marathi adaptation because
it challenges traditional stereotypes. This chapter is quite transgressive, since it interrogates
the “fields of interculturalism” (7), considering the audience that a performance addresses.
Co-editor Ryuta Minami closes the first section by contrasting two Japanese productions
—Fukuda Tsuneari’s shingeki Hamler (195s) and Ninagawa Yukio’s kabuki adaptation of
Twelfth Night— exposing the ironies brought about in intercultural theatre. While Japanese
audiences were familiar with Shakespeare, they needed to be familiarized with the traditional
Japanese theatrical forms in these productions. Minami then offers a strong conclusion to
the section evoking the ironies and subtleties of interculturalism, indicating that the concept
is still in the early stages and deserves more discussion.

The second section of the book entitled ‘Re-playing Textuality/ Theatricality’ bundles
together four chapters which focus on the transformations that the original texts have
to undergo when they are performed in other languages for other cultures. It starts with
an engaging review of the performance history of Suzuki Tadashi’s King Lear, by Tan
Carruthers. In spite of the fact that intercultural productions tend to be criticized for loss
in translation, Carruthers demonstrates Tadashi’s script retains the heart of the play. Li
Ruru’s chapter provides a thorough analysis of the translation and performance of the “To
be or not to be” soliloquy in six Chinese productions —three in huaju, or modern spoken
drama, and three in xigu, traditional sung theatre. Like Carruthers, she concentrates on
the challenges of translating Shakespeare, this soliloquy being of particular interest since
Chinese does not have an equivalent for “to be”. Ruru foregrounds that the appropriations
of Shakespearean plays on the Chinese stage work at an intercultural and intracultural
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level. In her chapter, Yoshihara Yukari examines three Inoue Hidenori pop adaptations of
Shakespeare. Shakespeare in the Year Tempo 12 (2002), an adaptation that reduces the 37
works to one; Metal Macbeth (2006), influenced by manga, Hollywood film and Japan’s
subculture; and Lord of the Lies (2007), based on Richard III and Macbeth, are examples
of ‘un-Shakespearing’ Shakespeare par excellence. Yukari’s brilliant essay discusses the role
of Shakespeare in Hidenori’s adaptations and in contemporary Japanese culture, where
Shakespeare is just another cultural commodity which is constantly recycled and even
combined with manga, rock or kabuki. In this way the original texts are diluted to the
extent that sometimes the only similarity with the original is in the title, and people may
question whether this is indeed Shakespeare. Tapati Gupta closes this second section with
an analysis of a production of Romeo and Juliet by Utpal Dutt in the Indian jatra tradition,
called Bhuli Nai Priya.> As Dutt aimed to reach the masses, he ‘Indianized’ the names and
locations, and also added postcolonial contemporizations. The whole section explores the
transformation of the source texts in Chinese and Japanese cultures.

The five articles gathered together in the third part of the volume (‘Re-playing
Ethnicity, Identity and Postcoloniality’) concentrate on lesser known imperialisms, such
as those of America, Japan and Islam, to see how the “Shakespearean canon was twinned
with imperial authority either in an assertion or in a resistance to it” (10). The section
opens with Judy Ick’s chapter, which concentrates on the Filipino director Ricardo Abad’s
bilingual 7he Merchant of Venice | Ang Negosyante ng Venecia (1999) and The Taming of the
Shrew/Ang Pagpapaamo sa Maldita (2002), highlighting the fact that Abad’s adaptations
make use of Shakespeare to criticize American colonialism in the Philippines. Next, Kim
Moran touches upon the complexity of the modern Korean condition in relation to the
reception of Shakespeare via the analysis of Oh Tae-seok’s Romeo and Juliet, an attempt
to ‘Koreanize’ Shakespeare that hints at the conflicts between North and South Korea.
Unlike other Asian countries which encountered Shakespeare via Western imperialism,
the Koreans first encounter with his work was under Japanese rule, and Shakespeare
thus became a comrade in the Koreans’ battle for emancipation. Nurul Farhana Low
Abdullah and C.S. Lim’s chapter is a valuable asset in the volume, since it is the only
exploration of Shakespeare in Malaysia to date. Delving into shadow puppet theatre, the
authors emphasize the combination of the wayang kulit —an element of Malay culture—
with Shakespeare. This fusion heralds a future for wayang kulit, which was heading for

> Utpal Dutt was a key figure in the re-birth of Shakespeare in post-colonial India. Dutt began his encounter
with Shakespeare at St. Xavier’s College (Calcutta) where he performed several Shakespearean plays. He joined the
Shakespearcana Company (with Geoffrey, Laura, Jennifer and Felicity Kendall, amongst others) touring India and
Pakistan in 1947-48 and 1953-54. He later founded the Amateur Shakespeareans, which was later renamed Little
Theatre Group. They produced many Shakespearean plays in English, namely Hamlet, Othello, Richard III, Romeo
and Juliet, Twelfth Night and The Merry Wives of Windsor. Yet, Utpal Dutt is mostly remembered for his significant
contribution to the re-emergence of Shakespeare in post-colonial India with his Bengali productions of Shakespeare’s
plays (Julius Caesar, Romeo and Juliet and A Midsummer Night’s Dream) and his performances in Indian theatrical
forms such as jazra: for instance in the 1970s he produced both Romeo and Juliet and Macbeth; in the latter Dute
attacked Indira Ghandi’s regime.
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‘extinction’ due to the ban imposed on it by the Muslim government in the 1990s. The last
two chapters in this third section both reflect on the presence of Shakespeare in Taiwan.
Wu Peichen sheds light upon the difficult geopolitical situation of Taiwan through the
analysis of two Shakespearean plays. Alexander Huang then concentrates on two local
productions of Romeo and Juliet —Zhuo Mi and Ab Luo and The Flower on the Other
Shore— that performed regional Chinese opera and did not tour abroad. Placed at the end
of this third section, Huang’s engaging reading of these two adaptations is a springboard to
anew concept of Jocal. This whole section is especially useful for future research, because it
extends the notion of Shakespeare as colonial baggage.

The following section, ‘Re-playing Genre and Gender), reveals how genre and gender
have to be transformed in the re-playing of Shakespearean works in Asian theatrical forms.
Paromita Chakravarti and Swati Ganguly’s contribution offers an original analysis of
Saibal Basu’s Wheel of Fire (2000), based on Macbeth, Hamlet and King Lear, and Vikram
Iyengar’s Crossings (2004-200s), inspired by Macbherh. These authors move beyond the
intercultural performance to focus on the intracultural aspects of performances, mirroring
Li Ruru’s chapter. Chakravarti and Ganguly explore how the performance of gender is
altered by Indian theatrical and dance forms, and conclude that “Shakespeare’s texts
are feminized in these dance performances” (283). In a smooth chapter that flows easily
and reads well, John Emigh explores a Macbeth in Bali in the ancient gambub theatre
style, where the genre was renegotiated as a result of the Shakespearean influence and
Shakespeare became the means to criticize politics. The volume is brought to a close with
Beatrice Lei’s chapter on two camp productions of Romeo and Juliet in Taiwan. In a well-
documented essay, Lei initially alludes to several Taiwanese productions of Shakespeare’s
plays, later focusing on these two particular Taiwanese appropriations in which the
essence of Romeo and Juliet is completely transformed —both productions playing it as a
farce. Throughout her essay she emphasizes the constant trivialization of Shakespeare in
Taiwan. Of particular interest in this section is this new view of Shakespeare, which entails
more experimentation, where, alongside Inoue Hidenori’s pop adaptations mentioned in
part two, the adaptations analyzed promote new, alternative and ‘free’ Shakespeares that
distance themselves further and further from the source texts.

The bold strategy of the book, focusing on such a large number of appropriations of the
Shakespearean oexnvre in the vast terrain of Asia, has its weaknesses at points. With so many
reworkings, the coherence and unity of the volume as a whole is sometimes lost. Re-playing
Shakespeare in Asia feels at times to be more an encyclopedia than a single treaty. The multiple
approaches to the different performances in so many Asian theatrical modes may sometimes
discourage the reader. Although the volume never in fact becomes incomprehensible in its
use of jargon, it is clear that it is targeted at scholars with a clear knowledge of Shakespeare
in Asia. If the collection had aimed to address a less erudite audience, a glossary with the
different Asian theatre forms explained would need to have been included. Although the
authors occasionally clarify some terms, such as huaju, xiqu or jatra, the characteristics and
complexities of the forms would have benefited from further explanation.

ATLANTIS. Journal of the Spanish Association of Anglo-American Studies. 35.1 (June 2013): 181-85- ISSN 0210-6124



REVIEWS 185

Yet, curiously enough, the collection’s strength resides in just this variety and wide
coverage of Asian locations, since, through its broad representation of performances
and countries, the book is an accessible entry point for Westerners unfamiliar with the
cultures discussed. The study of Shakespeare in Taiwan —explored in several chapters— is
especially innovative and enriching. The volume’s index of Shakespeare’s plays mentioned
and alluded to throughout is also an important contribution. Characteristic of each
entry is that the director of the performance, language and/or theatre form is provided.
This index therefore acts as a comprehensive and extremely useful tool to learn about a
specific production. Minami and Trivedi’s work is also pioneering in its engagement with
a different level of interculturality —intraculturality— which focuses on the differences
concerning the representation of Shakespeare in the locations of Asia, demonstrating that
interculturality is hardly an exhausted topic. The collection is an enlightening and up-
to-date contribution to the field of Shakespeare in Asia. Its lucid and captivating articles
provide a vast range of encounters between Shakespeare and Asian theatrical forms making
it a compulsory collection for those interested in this growing field of studies. With their
work, the authors smooth the way for future research and consolidate the need for this
critical paradigm in order to arrive at a global understanding of Shakespeare.
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The fact that Shakespeare’s Globe Education programme of events for spring 2012 featured
La vida es sueio (Life Is a Dream) by Pedro Calderén de la Barca is but one example of
the revitalized Anglo-Saxon interest in Spanish classical drama. What makes this example
especially significant is that in ‘Shakespeare Found in Translation) as the said programme
was called, Calderén was accompanied by John Fletcher and Francis Beaumont, with
their play Bonduca, and by Thomas Kyd, with Zhe Spanish Tragedy. The three plays made
up Globe Education’s ‘Read Not Dead’ season —and were thus performed preceded by
introductory seminars. The choice of Calderdn for the Globe’s ‘Read Not Dead’ series,
which is focused on Shakespeare’s contemporaries and usually features English plays,
reveals the magnitude of the British theatre system’s current interest in Spanish classical
drama and, therefore, testifies to the relevance of Jorge Braga Riera’s monograph Classical
Spanish Drama in Restoration English (1660-1700).

Back in the mid-2000s, Braga Riera was wise enough to anticipate the renewed
popularity of Spanish Golden Age drama among English-speaking theatre-goers. Being
aware that the only precedent of such popularity was to be found in the seventeenth
century, when Spanish theatre entered England, he undertook a doctoral thesis on the
translation of Spanish Golden Age drama into English at that time in history. Now, he
offers English readers a fascinating study based on his dissertation, which won the EsT
Young Scholar Award 2007.

The monograph is not limited, however, to a seventeenth-century context. Far
from this, Braga Riera makes constant allusions to contemporary theatre and provides
numerous examples from both periods, showing an intimate knowledge of the theatre
systems of both Spain and England in these periods. His study is rooted in so-called
Descriptive Translation Studies, as clearly explained in the introduction. The author aims
to describe the relationships between, on the one hand, a selection of English translations
of Spanish comedies and, on the other, their source texts. Emphasis is placed on the need
for translation researchers to take into account the function that any given translation
was to fulfil in the target culture. Braga Riera’s ultimate aim is to determine the reasons
underlying certain decisions made by the translators in his corpus, as well as to ascertain the
degree of acceptance of various translation mechanisms during the English Restoration.
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The first chapter is devoted to drama translation, given that its peculiarities may have
a considerable influence on the way in which plays are rendered. The author delves into
translation theory and its application to drama, highlighting the cultural dimensions
of translation. It is worth mentioning that he compares other scholars’ ideas on theatre
translation with his own findings, which leads him to enrich the existing literature by
adding new knowledge that can help us better understand the area. For instance, he
points out that two of Susan Bassnett’s (1985: 90-91) drama translation strategies, namely,
translating the play purely as a literary text and translating it in a team, did not have a place
in the seventeenth century. The first chapter contains also a comprehensive discussion
of the particularities of drama translation, from phonological and syntactic specificities,
gestures and stage characteristics (e.g. stage dimensions, props, lighting and music) to
the influence of the audience, critics and/or censors and the role of culture and of the
translator. Terminological controversies such as whether ‘adaptation’ or ‘version’ should
be used for the rendering of plays are likewise dealt with, and the author’s position is stated.

The second chapter brings the reader to the translation of Spanish Golden Age
comedies in seventeenth-century England. An enlightening opening section reviews
drama translation theory as it was in this socio-historical context. John Dryden, with his
pioneering taxonomy of translation methods (‘metaphrase’, ‘paraphrase’ and ‘imitation’),
stands out among other translators such as Denham and Cowley. Attention is paid not
only to their statements but also to their profiles, motivations, translating competence and
translated works. Two different periods are identified as regards practice: one where literal
translation was the norm and a second one characterised by greater freedom to stray from
the source text. The second section of Chapter 2 is focused on the reception of Spanish
drama and starts with an introductory overview of the state of theatre in seventeenth-
century England. Spanish influence is most noticeable as from 1660, which is why the
Restoration period is given prominence in the rest of the section —and in the book as a
whole. The first two subsections cover, respectively, the period preceding the closing of
the theatres at the start of the English Civil War (1600-1642), and the years between the
beginning of this conflict and the end of the Interregnum (1642-1660); the Restoration
period (1660-1700) is the subject of the final three subsections. The information is thus
presented in a logical manner. Furthermore, the developments of English theatre are
explained against the political and social background in England and Spain, as well as
against the relationships between both countries. In addition, abundant examples of
Spanish influence, as observed in the work of playwrights and/or translators, are provided.

Chapter 3 opens the second and main part of the book, that is, the study of the above
mentioned corpus. The plays selected include all those performed during the Restoration
which have been preserved and are considered in the existing literature to be translations
of, and not just works inspired by, Spanish Golden Age plays. These are: The Adventures
of Five Hours (first performed in 1663), Samuel Tuke’s translation of Antonio Coello’s
Los emperios de seis horas; Elvira, or the Worst Not Always True (1664), George Digby’s
translation of Calderén’s No siempre lo peor es cierto; Tarugos Wiles, or, the Coffee-House
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(1667), Sir Thomas Sydserf’s translation of Agustin Moreto’s No puede ser el guardar una
mugjer; and Sir Courtly Nice, or It Cannot Be (168s), John Crowne’s translation of the same
play by Moreto. A further play, An Evening’s Love; or the Mock Astrologer, rendered by
Dryden (1668), was added to the corpus on the basis of evidence found by Braga Riera
that it is a translation of Calderon’s E/ astrélogo fingido.

After setting out the corpus selection criteria, the author offers brief but informative
introductions to the translations selected and a biographical sketch of each of the
translators. Perhaps the most interesting information here is that all of the translators were
close to the court of Charles I and willing to satisfy their king with their translations.
The descriptive analysis of the corpus follows, and commences by looking at plots, lists of
characters and titles, although I will attend to the structure of the translations first, which
is the subject of the last section of Chapter 3.

The three acts of the Spanish originals turn into five acts in the English translations,
in keeping with English theatrical tradition, which also rules the plays’ length. The
translations are significantly longer than the originals because English shows —lasting
approximately three hours— did not include any playlets to accompany main productions,
unlike Spanish shows —lasting two to three hours. The introduction of music and dance,
a prologue and an epilogue —all of which are typical elements of Restoration theatre—
went along way towards making up the additional length of the translations. Added scenes
counteracted the shortening or suppression of the frequent, lengthy monologues in the
originals. All of these shifts, together with alterations in the order of events and in events
themselves, contributed to the plays’ dynamism, which suffered due to the translators’
decision to ignore the original versification —a complex combination of verse forms
such as the redondilla and romance. According to Braga Riera, their translating into prose
or blank verse might reflect their intention “to prevent English audiences from hearing
their characters express themselves in such an apparently artificial fashion” (121), besides
time constraints and a lack of literary ability. Another interesting aspect that the author
points out is the translators’ extensive use of stage directions. In the originals, these are
scarce and less detailed, in line with Spanish Golden Age conventions. The translators
acted in accordance with their own theatre tradition when they opted to offer plentiful
indications of how to perform the plays.

Returning now to titles, lists of characters and plots, the new segmentation into five acts
led Samuel Tuke to develop his comedy’s action in five hours, instead of the original six,
and, as a result, to translate seis (six) as ‘five’ in the title. On their part, the four remaining
translators converted the simple titles of their respective comedies into double titles,
generally by highlighting one of the characters in the added part. In this regard, Braga
Riera conveniently reminds us that “English theatre . . . traditionally gave less importance
to action and more to the description of the characters” (97).

All of the translators added characters (mainly minor) and made significant changes
to the action in order to adjust it to the target audience. However, the earlier ones (Tuke,
Digby and Sydserf) followed the original plots more closely than the later ones (Dryden
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and Crowne), which supports Braga Riera’s claim that an evolution towards greater
freedom to deviate from the original can be observed in the history of translation in
seventeenth-century England.

Chapter 4 focuses on the extra-linguistic factors that influenced the translations. Given
that no visual records of the stage representations are available, the translations themselves
are the primary source of information, and the socio-historical context in which they were
performed stands as an auxiliary source. Many of the gestures in the originals are well
suited to the English audiences of the time, which is why gestures were usually maintained.
In fact, the translators often added gestures similar to the original’s, as well as others typical
of their own theatre system (e.g. bows and curtsies). The latter were aimed at adapting the
plays to the target culture.

Braga Riera argues that the translators bore in mind the theatre building where their
translations would be performed. Amongother evidence, the incorporation into the action
of scenic elements that cannot be found in the original, such as a balcony, is particularly
noteworthy. With reference to Tuke’s translation, Tim Keenan has claimed that “the stage
itself dictates the staging, to the extent that [certain] possibilities would probably not
have occurred to Tuke” (2007: 28). Braga Riera could have used this article by Keenan to
support his otherwise convincing reasoning.

Regarding the introduction of songs, the author points out that it was one way of
appealing to the potential spectators and, therefore, should not be attributed only to
aesthetic or literary reasons. Allusions to garments that were commonly used in Spanish
classical theatre but differed from those used in Restoration theatre were often omitted
and sometimes made up for with references to garments proper to the latter. It is worth
mentioning that in his analysis of garments, Braga Riera provides an example of how the
semiotic value of certain allusions may be used to the translator’s advantage: Tuke translated
“Flora, ponte el manto luego” as “Flora, run quickly . . . [Exiz Flora)” (166). He also
provides examples of the influence of the audience, critics and patrons on the translations,
and speculates on the possible economic and (self-)censorship factors affecting them. A
section on the translators’ profiles follows, where we learn that the original authors’ names
do not appear on the covers of the translations, which were presented as plays written by
the translators themselves, although the original authors were sometimes mentioned in
the prologues, epilogues or dedications. Braga Riera considers the translators especially
suited to carry out the translations on the grounds of their command of Spanish, their
familiarity with theatre and their links to the court of Charles II. Chapter 4 concludes by
highlighting the influence exerted by the English theatrical tradition and by the translators’
concept of translation. The latter can be observed not only in the texts themselves but also
in the statements about translation by some of their authors, and it favours the rendering
method that Dryden termed as “imitation”

Chapter 5 analyses the translation of proper nouns and cultural references so as to
determine how the translators responded to the cultural content in the originals. The
treatment of character names evolves over time from ‘foreignising’ to ‘domesticating’
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techniques. This is true both for characters participating in the action and for characters
only alluded to, although the trend is less uniform in the case of the latter. Toponyms also
exhibit a trend towards domestication, with omission and creation of new, original place
names as the prevailing techniques. The cultural references looked at include clothing
(e.g. enaguas, faldriquera or the aforementioned manto), dwellings (reja, oratorio), stage
objects (puchero, rosario), locations (casa de las postas, convento), dishes (berzas, empanada
de figén) and coins (maravedis, reales), as well as forms of address, insults, religious
invocations, proverbs and historical allusions. Their treatment varies depending on both
the type of reference involved and the translator, but in general omission and creation
techniques prevail again. In Braga Riera’s opinion, this can be explained to a certain extent
by the difficulty in rendering cultural references, the demands of the target culture and the
omission of scenes and introduction of entirely new ones.

The sixth and last chapter examines how the translations depict, on the one hand,
humour present in the originals, and, on the other, the typical motifs of Spanish
classical drama, that is, love/women and honour. Most of the attention is concentrated
on comicity and, despite the lack of visual records of the stage representations, humour
conveyed through non-textual elements is not neglected; in fact, pages awarded to this
category of humour more than double those awarded to textual humour. The non-textual
aspects considered range from intonation, gestures and characters’ appearance and
movements (chases, concealments, etc.) to the use of buffoons, props, music and lighting,
and the deliberate suspension of illusion. Interestingly enough, the translators make greater
use of certain types of elements, such as gestures, garments and props. Omissions of non-
textual comic aspects abound, and are often made up for. The same is true for textual
aspects conveying humour (e.g. wordplay, metaphors, neologisms and asides), which are
frequently substituted by analogous elements.

Despite the divergent treatment of love in the Spanish and English literary traditions,
the translations respect the comedies’ portrayal of love, although their female characters
tend to be more daring, in accordance with Restoration society and drama. Honour is
present in the originals as a family’s reputation, an individual’s social rank and a lady’s
chastity. These three concepts were familiar to Restoration spectatorship, so they were all
respected, and the translations, like the originals, subject the couples” happiness to a father
or brother having his honour restored.

The analysis of the translations is followed by a succinct ‘Afterword’ where Braga Riera
reviews the revival of Spanish Golden Age drama on Anglo-Saxon stages as of 2009. He
concludes by affirming that “[the twenty-first] century . . . will surely see Siglo de Oro
theatre become more international than ever” (312). One cannot but agree, in light of the
events referred to in this review’s opening paragraph.

It goes without saying that Classical Spanish Drama in Restoration English (1660-1700)
makes a significant contribution to the field of Translation Studies, which had not yet
turned its eyes to the translation of Spanish classics into Restoration English, an area
only explored so far from a literary-comparative perspective, and by less in-depth studies.
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My one query is that comprehension is sometimes hindered by the manner in which
the information on the translations is presented, which feels excessively fragmentary.
Nevertheless, the author achieves his goals comfortably, and one can hardly think of a
more suitable person to conduct a study of how contemporary translators are rendering
Spanish classical comedies for English-speaking audiences.
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Anthologies constitute highly complex meta-literary products and a genre of their own.
The texts included undergo alterations in the light of the new context in which the
anthologist situates them, in accordance with selection criteria and with the function
the collection is to fulfil. The prestige of the author(s), the novelty or prevalence of a
particular literary form and the aesthetic quality of the anthologised compositions are
usually the main considerations for the inclusion of representative authors and texts.
Additionally, anthologies may be determined, to a lesser extent, by ideological, economic
or social motivations (Lefevere 1992). Therefore, anthologists face a multifaceted task
which involves, as Claudio Guillén (198s: 413) notes, an intricate process of re-elaboration
of an already existing corpus of texts, and consequently a critical rewriting of the selected
pieces.

The task is even more complex in the case of anthologies of translated texts, since the
corpus was originally written in a foreign language and belongs to a different literary
tradition. As Harald Kittel points out, “despite obvious correspondences, it would be
a mistake to assume that anthologies of literature translated from one or several source
languages are a mere subclass of anthologies of untranslated literature . . . the dual nature
of literary translations would have to be emphasized, not to forget the complex functions
of a translator editor” (1995: xv).

Mindful of such specificity, Essman and Frank (1991: 71-72) distinguish between
“editor’s anthologies” or collections of texts translated by others and “translator’s
anthologies”, where the responsibility of selection, translation and critical analysis falls
on the same person —the anthologist-translator-critic. Indeed, Antonio Ballesteros
Gonzalez’s Poesia romdntica inglesa. Antologia bilingiie (2011) belongs to the second
category as the author fulfils that triple function in this new edition of English Romantic
verse in translation. First, as in an art exhibition, the book offers a selection of texts
from the total repertoire of English Romantic poetry deemed worth transmitting to
Spanish readers. Secondly, the anthology is also a vehicle of cultural transfer since it
expands the store of extant translations in the Spanish literary polysystem. Finally, by
means of paratextual material —introduction, list of primary and secondary sources and
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philological notes— it supplies readers with a critical perspective as to the place English
Romantic verse occupies within the larger corpus of English poetry and highlights its
most significant traits.

This new anthology is by no means the first devoted to English Romantic poetry in
Spain and, therefore, it may be said to confirm an undying fascination for the poetical
works of English Romantic writers in the country. It is true that Romantic poets were
gradually introduced through the scattered versions which did occasionally see the light
in Spanish literary magazines in the late nineteenth century. Those were eventually
collected in anthologies of foreign verse in the early decades of the nineteen hundreds,
thus establishing a long-standing tradition throughout the twentieth century.’
Such was the case of the emblematic editor’s anthologies by Enrique Diez-Canedo,
Del cercado ajeno (1907) and Miguel Sinchez Pesquera, Antologia de liricos ingleses
y anglonorteamericanos (1915-1924), and the memorable compilation by Fernando
Maristany, Las cien mejores poesias (liricas) de la lengua inglesa (1918), an early example
of a translator’s anthology of English verse.> These monolingual collections were
fundamental in granting Spanish readers access to a fairly recent corpus of Romantic
and Victorian poetry. After those early translation anthologies, all of which devoted
space to Romantic poetry, nineteenth-century English verse gathered new impetus in
Spanish versions just after the Civil War. This was mainly owing to Marid Manent’s
celebrated three-volume bilingual anthology, La poesia inglesa (1945-48) whose first
issue was entirely devoted to Romadnticos y Victorianos (194s).> Furthermore, La poesia
inglesa, reissued in 1958 by Janés, offered an invaluable source for emerging poets, literary
critics, and academics alike concerned with foreign verse. As Angel Crespo (1988: 36-37)
and José M Valverde (1979: 73) later claimed, Manent’s anthology exerted a powerful
sway over their work as critics, translators and poets, somehow coming to shape their
aesthetic values. Indeed, Valverde, one of the forerunners acknowledged by Ballesteros,
was a crucial figure in the process of making English Romantic poetry known to Spanish
readers. Yet, Spanish anthologists in the second half of the twentieth century are also
highly indebted to Manent’s Romdnticos y Victorianos, which made of Wordsworth,

! Foradetailed analysis of the reception of foreign poetry through translation and renewal of the poetic repertoire
in Spain in the early twentieth century, see Gallego Roca (1996).

* Enrique Diez-Canedo’s Del cercado ajeno (1907) anthologizes European poetry and includes Percy Bysshe Shelley
and Victorian poets Dante Gabriel Rossetti, Elizabeth Barrett Browing, Robert Browing, George Meredith, Arthur
Symons, as well as Walt Whitman; Miguel Sanchez Pesquera in Antologia de liricos ingleses y anglonorteamericanos
(1915-192.4) devotes two half volumes to Byron’s poems by several translators, although he does not only compile
versions of Romantic poets. Fernando Maristany in Las cien mejores poesias (liricas) de la lengua inglesa (1918) follows
A.L. Gowans and Gray The Hundyed best Poems (Lyrical) in the English Language (1903) and includes Anna Laetitia
Barbauld, Robert Burns, Samuel Rogers, Lady Nairne, William Wordsworth, Walter Scott, Samuel Taylor Coleridge,
Robert Southey, Walter Savage Landor, Thomas Campbell, Allan Cunningham, Lord Byron, Percy Bysshe Shelley,
John Keats and Thomas Hood.

3 'The second volume was De los primitivos a los neocldsicos (1947) and the last one Los contemporineos (1948). José
Janés commissioned Manent to produce the bilingual collection of English poetry. It was published by Lauro, a name
used by the publisher after the Spanish Civil War for his new cultural venture.
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Coleridge, Shelley, Byron and Keats enduring figures just when the first anthologies of
English poetry had fallen into oblivion.

Ballesteros’s awareness of not being the first to offer Spanish readers a selection
of Romantic verse in translation leads to his due acknowledgement of precursors.
However, some major Spanish anthologies are overlooked. Mention is made of Angel
Rupérez and his Lirica inglesa del siglo x1x (1987), as well as of Jos¢ M* Valverde and
Leopoldo Panero’s anthology Poetas romdnticos ingleses (1989), both being noteworthy
compilations of English Romantic verse in translation.# Although exhaustiveness is not
required in this respect, other significant anthologies of translation have been omitted in
Ballesteros’s account. According to Enriquez Aranda (2004) there were seventeen extant
anthologies fully or partially devoted to English Romantic verse published throughout
the twentieth century. Two other anthologies should also be noted here as contributing to
the dissemination of English Romantic poetry in the recent past through excellent poetic
versions: La miisica de la humanidad: antologia poética del Romanticismo inglés (1993) by
Ricardo Silva-Santiesteban and published by Tusquets, and the latest by Gabriel Insausti,
Poetas romdnticos ing[eses: anto[ogz’a (zooz).

Despite the long list, Ballesteros makes an outstanding contribution in expanding
the Romantic canon of English verse in Spain. In Poesia Romdntica Inglesa it is literary
considerations in the first place which compel the author to make an extraordinary
selection including the most quoted of English Romantic compositions: Wordsworth’s
‘Ode Intimations of Immortality, the ‘Lucy Poems, ‘Tintern Abbey’ and sections
from “The Prelude’; Coleridge’s ‘Rime of the Ancient Mariner’ and ‘Kubla Khan’;
Shelley’s ‘Ozymandias’ and ‘Ode to the West Wind’; Byron’s ‘She Walks in Beauty’
and fragments from the epic ‘Childe Harold’s Pilgrimage’; some of Keats’s odes, “To a
Nightingale’ “To Autumn’, ‘On a Grecian Urn) and a selection from the work of Blake,
pioneer of this literary movement. The larger catalogue, which is briefly summarized
here, partially coincides with Rupérez’s and with that offered by Valverde and Panero, all
of whom focus chiefly on the male poets above mentioned, although ‘minor poets’ such
as Robert Southey or John Clare, present in previous collections, have been ignored
here.s

Aware of the restrictive approach of former compilations, Ballesteros adds to the
expected index of names and titles a selection of women’s voices, and this undoubtedly
adds further value to this volume. I contend that, apart from the purely literary, there is also
an underlying ideological criterion informing this anthology which aims at vindicating a
more varied and richer repertoire than that exclusively based on male canonical poets. As
a result, Spanish readers of this anthology will have the pleasure of discovering the as yet

4+ Lirica inglesa del siglo X1x was reprinted in 2007 while Poezas romdnticos ingleses has been systematically reissued
in the last two decades by several commercial publishing houses: 1993, 1994, 2000, 2002, 2010.

5 Exception has to be made of three women poets —Elizabeth Barrett Browning, Emily Bronté and Christina
Rossetti— included in Ruperez’s collection, although they are regarded as Victorian, chronologically speaking.
However, Ballesteros also considers Barrett Browning’s poetry as quintessentially female Romantic verse.
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unfamiliar compositions by Mary Alcock, Anna Laetitia Barbauld, Charlotte Smith, Jane
Taylor, Felicia Dorothea Hemans and Letitia Elizabeth Landon next to others by more
readily recognizable names —Dorothy Wordsworth and Elizabeth Barrett Browning.

The will to go beyond the well-established inventory of English Romantic poetry
known to Spanish readers demonstrates an unprejudiced attitude and an evident
responsiveness to the existence of a multifarious literary history of English which has been
gradually rewritten over the past twenty-five years. Ballesteros’s decision to promote the
knowledge of English female writers is naturally informed by notable achievements in
the field of Women’s Studies leading to the much delayed recovery of long-forgotten or
ignored female authors. Consequently, the anthologist offers classical feminist references
in ‘Bibliograffa Selecta. Estudios de indole general’ (2011: 21-25), such as Gilbert and
Gubar’s The Madwoman in the Attic (1979) and Mellor’s Romanticism and Gender (1993),
just to mention a couple, in addition to more updated titles like Wolfson’s Borderlines:
The Shifting of Gender in British Romanticism (2006). Additionally, there is a separate
section on ‘Poetas romdnticas inglesas’ (2011: 41-43) that provides a larger reference list on
Romanticism, gender, and the anthologised women poets.

Indeed, there is no collective anthology of Romantic women poets in English
translated into Spanish as yet and the present volume endeavours to pave the way in
that direction. All the women poets, with the exception of Jane Taylor, were present in
Gilbert and Gubar’s foundational Norton Anthology of Literature by Women (198s),
which attests to their significance. However, only two of the female poets included in
Poesta romdntica inglesa have occasionally been present in Spanish compilations, Barrett
Browning being the most widely anthologised both in English and Spanish. A selection
of Barrett Browning’s poems appeared in 1907 in Diez Canedo’s compilation, and later in
1945 in Manent’s Romunticos y Victorianos.® Anna Lactitia Barbauld was also included in
Maristany’s anthology with a single poem in 1918.

It should be highlighted that a mixed readership, ranging from poetry lovers and
students to more specialised readers, is being addressed by Ballesteros, but they will all
undoubtedly benefit from engaging with the anthology. First, the instructive tone that
characterizes the paratexts makes it a suitable work for a readership approaching English
Romantic poetry for the first time. The six-page survey on the literary period and its
contribution within the wider framework of world literature will be a useful guide in this
respect. Ballesteros avoids excessively lengthy textual annotations and referencing within
the body of the text in order to escape the weightier apparatus of other scholarly editions.
The footnotes accompanying the poems usually offer biographical, cultural and historical
data or highlight the link among related texts. This bilingual edition is also clearly intended
to offer the best and most representative English poems of the Romantic era so that readers
can truly enjoy reading them in the language they were written, while it provides reliable

¢ Manent chose to translate ‘Flower-spirits’ also included in this anthology, and some Sonnets from the Portuguese
(VL, VIL XV, XVIIL, XXI).
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assistance for those secking to fully understand the original texts in Ballesteross accurate
and pleasing versions. As for readers well-acquainted with English Romanticism, they
will find the paratexts quite valuable, particularly the exhaustive reference section under
‘Bibliografia selecta’ (2011: 21-43) comprising a useful and up-to-date list of bibliographic
and online materials. An inventory of general sources on English Romanticism is supplied
under ‘Estudios de indole general’ (2011: 21-25), including classical studies such as Maurice
Bowras The Romantic Imagination (1950) and M. H. Abrams’s The Mirror and the Lamp
(1953), as well as recent publications catering for a variety of critical approaches to this
period. English anthologies of poetry both on the period and on individual poets, and
general introductions to Romanticism are also listed. Additionally, under the name of each
of the poets selected, a list of Spanish editions is given, when available, followed by English
editions (“Ediciones utilizadas”) consulted for the preparation of the volume in question,
and an updated inventory (“Biografias y estudios criticos”) of secondary sources mostly in
English, including web pages.

Browsing through this initial section of the book it becomes patent that while there are
many Spanish editions for each of the male Romantic poets, women poets of the nineteenth
century have gone unnoticed so far. It is in this regard that Ballesteros’s anthology makes
an essential contribution. Certainly, this is the first to bear witness to the commendable
production of a considerable number of women poets in the Romantic era, more female
than male poets being represented. This seeming predilection for female writers, however,
is misleading, for the space devoted respectively to male (44-367) and female (368-414)
poets is unbalanced, with Blake, Wordsworth, Coleridge, Shelley, Byron and Keats being
more generously represented by a greater number of texts and pages.” Ballesteros states
that “[a] la espera de traducciones y publicaciones en Espafia que reivindiquen el elevado
valor estético de la produccion literaria de estas tltimas . . . valgan los comparativamente
escasos poemas que aqui se incluyen como muestra de que merecerian ser més conocidas y
difundidas en nuestro entorno” (2011: 373).

To many readers one of the most appealing aspects of this anthology will be the
possibility it offers to ascertain the diverse array of interests and sensibilities encompassed
within the selection of women’s verse. Ballesteros’s choice certainly undermines the
biased notion that women’s verse of the period is largely characterized by an excess of
sentimentality. The corpus chosen ranges from the moralising and politically concerned
tone of Mary Alcock (‘Instructions, Supposed to be Written in Paris, for the Mob in
England’) and Anna Lactitia Barbauld (“The Rights of Woman’) or the patriotic epics
by Felicia Dorothea Hemans (‘England’s Dead” and ‘Casabianca’) to the lyric mode of
Dorothy Wordsworth’s ‘Floating Island” and “Thoughts on my Sick Bed’ Furthermore,
this selection significantly comprises poems that explore the morbid and the sinister,
elements the author explicitly relates to the ‘gothic mode’ alongside the predominantly

7 Ballesteros’s admiration for Wordsworth (twenty-three complete poems or fragments) and Keats (thirteen
poems) is palpable, while the rest of canonical Romantic poets are allotted half the number of pages.
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lyric-meditative poems by Dorothy Wordsworth. Hemans’s “The Haunted House), Letitia
Elizabeth Landon’s “The Little Shroud” and Barrett Browning’s “The Dream: A Fragment’
are paradigmatic of this gothic vein. The choice of gothic, also present in Coleridge’s ‘Rime
of the Ancient Mariner” and Keats’s ‘La Belle Dame Sans Merci, pinpoints Ballesteross
fondness and long acquaintance with the literature in question.

Deciding on the appropriate translation method is always one of the most challenging
aspects in the elaboration of poetry anthologies. The choice between verse —rhymed,
metrical, free verse— and prose is a complex one and is frequently determined by the
relevance of the source text’s formal and prosodic qualities as regards achieving the desired
aesthetic effect. Translation decisions are also determined by textual display. In bilingual
editions, with original and translation facing one another, this turns into a key constraint
when opting for a suitable translation method. Although coherent with current norms
for poetic translation which suggest not ‘upgrading’ the target text by forcing rhyme,
Ballesteros also shuns metrical versions in Spanish verso blanco which would convey
greater musicality to sonnets and ballads.

On the whole, Ballesteros’s translations are written in polished free verse or else poetic
prose, achieving a high degree of semantic and pragmatic accuracy. However, given the
variety of poetic forms present —from short epigrammatic poems and sonnets to lengthy
meditative poems in blank verse and some pieces in free verse— the approach to each
one of these might have been undertaken individually in an attempt to recreate as much
as possible the distinctive qualities of each text-type. Thus, while the option for free
verse seems satisfactory in the case of William Blake’s ‘Proverbs of Hell’ or Wordsworth’s
fragment of the ‘Prelude’, for which Ballesteros offers commendable versions, this does not
seem the most suitable vehicle for rendering the resounding compositions of “The Tyger,
‘Rime of the Ancient Mariner’ or ‘Ode to the West Wind. The translator might have
attempted versions in Spanish verso blanco, not an exact equivalent for the English ‘blank
verse, which Lefevere (1975) suggested as a desirable method to render rhymed verse. Yet,
the translator coherently justifies his choice, pointing out that he opts for “el verso libre
para no forzar en exceso la traduccién mediante una rima artificiosa que solo lograria
distorsionar y subvertir el sentido del poema” (2011: 10). He undoubtedly acknowledges
the high degree of difhiculty involved in poetic translation and has adopted a sensible and
honest approach to deal with it.

Following Jakobson’s dicza that “poetry by definition is untranslatable” and hence
“only creative transposition is possible” (1959: 238), it must be agreed that Ballesteros
has succeeded in rendering the spirit of the Romantic age through reliable versions, for
which he is to be highly commended. By registering some major women’s voices in Poesia
romdntica inglesa Ballesteros has also helped re-define an all-encompassing picture of
what English Romantic poetry was, illustrating the broad range of interests, styles and
voices that shaped it. It was high time that a more comprehensive catalogue of English
Romantic poetry saw the light in Spain and we can only be grateful to Antonio Ballesteros
Gonzélez for having made it possible.
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This volume contains a selection of papers presented at the seminar The Anglicization of
European Lexis, held in Turin (Ttaly) in August 2010, as part of the 1ot International ESSE

Conference. As a comparative study of the Anglicization of European languages, it serves

to fill a gap in the field opened up by Gérlach’s (2001) Dictionary of European Anglicisms

(pE4), which in fact inspires several of the works in the present volume. The work

comprises an Introduction, written collectively by the editors, and fifteen papers classified

in three sections: ‘T) Exploring Anglicisms: Problems and Methods (seven papers); ‘II)

English-induced Phraseology’ (five papers); and ‘III) Anglicisms in Specialized Discourse’

(three papers).

The editors’ Introduction constitutes a comprehensive review of the terminology used
in the study of Anglicisms, and could itself be used as a manual for any course on lexicology,
with no question left unanswered and with a plentiful supply of examples to illustrate each
notion. In this opening chapter the authors summarize the factors that should be taken into
account when conducting lexicological studies, the reasons for borrowing, and the possible
hierarchies of borrowing. A section is also included in praise of the usefulness of corpora
in lexicological studies, a methodological approach adopted by some of the contributors
here. In the following paragraphs I briefly discuss each of the fifteen studies in the volume.

Section I, ‘Exploring Anglicisms: Problems and Methods, with seven papers, is the
largest in the volume. In the first study, lan MacKenzie’s ‘Fair Play to them: Proficiency
in English and Types of Borrowing, the reader might expect to find some correlation
between different levels of proficiency and different types of borrowing. However, these
expectations are only superficially dealt with in the chapter’s conclusions, which are not
based substantially on the findings presented in the paper, but are hypotheses for future
studies. In fact, the main problem with this chapter is an apparent confusion of the terms
prediction and speculation, which the author uses alternatively from the first paragraph
(27). For predictions to be made and tested, a detailed, scientific corpus-based study might
have accompanied this chapter.

An effective use of corpora is made in the second chapter, ‘Proposing a Pragmatic
Distinction for Lexical Anglicisms, by Esme Winter-Froemel and Alexander Onysko.
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This paper investigates the different pragmatic interpretations of Anglicisms in German,
taking Levinson’s (2000) theory of presumptive meanings as a starting point. The authors
manage to combine a critical review of the theoretical framework (rejecting terms such as
‘necessary loan’ and ‘luxury loan’ and opting for alternatives such as ‘catachrestic’ and ‘non-
catachrestic loan’) with a thorough analysis of their corpus data, which allows them to
propose a most interesting refinement of the theory: that the classification of Anglicisms
as catachrestic and non-catachrestic must be considered a dynamic one. It is unfortunate,
however, that the authors did not specify that such dynamism is unidirectional, since,
according to their own data, non-catachrestic loans may become catachrestic ones, but the
opposite development is not observed.

Marcus Callies, Alexander Onysko and Eva Ogiermann’s ‘Investigating Gender
Variation of English Loanwords in German’ combines a corpus-based methodology with
the analysis of a survey of German speakers, with the aim of exploring the assignment of
grammatical gender to Anglicisms in German. The main conclusions are: a) surveys allow
for the observation of much more variation than newspaper-based corpora do, in that the
latter are usually constrained by editorial systematizing decisions, and b) there seems to be
a divide between the southern German-speaking regions and the north and central areas.
From a methodological perspective, the paper is impeccable and the reader is left with
only one question: why did the authors choose to distribute the surveys only to German
learners of English, when they claim that “knowledge of the meaning of a certain word in
English could affect and even override criteria such as geographic origin” (73)?

The fourth chapter, “The Collection of Anglicisms. Methodological Issues in
Connection with Impact Studies in Norway, by Anne-Line Graedler, asks a number of
questions regarding the methodological problems that arise when retrieving Anglicisms
from Norwegian corpora. These include problems related to the identification of
Anglicisms, the empirical data to be used, and the statistical treatment of the data
extracted. Such questions are very relevant, but few answers are given, especially in the
section devoted to statistical data. The article might serve as an introduction to Anglicisms
in Norwegian, since it constitutes a good review of the work in this area. Nevertheless, the
presence of this chapter in what seems to be the methodological section of the book is not
entirely justified.

Chapter 5, “Semi-automatic Approaches to Anglicism Detection in Norwegian
Corpus Data, by Gisle Andersen, is an excellent article in several ways. Not only is the topic
currently of great relevance, but Andersen’s study has been conducted in a highly scientific
manner, considering many different approaches to automation and justifying all decisions
made. The usefulness of automatic approaches is manifest, in that they save the researcher
considerable time; yet the author also describes the advantages of automatic searches in
addressing concrete linguistic issues, in this case the emergence of alarmist sentiments
with regard to the threat to Norwegian posed by the constant entry of Anglicisms into
the language, a threat which the author elegantly minimizes by claiming that the scarcity
of data in early studies may have led to impressionistic and inaccurate conclusions (11).
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To round off a very stimulating chapter, Andersen provides many sound suggestions for
improvements in automated searches.

The next contribution, Tvrtko Préid’s ‘Lexicographic Description of Recent Anglicisms
in Serbian: The Project and Its Results, reports on the compiling of a dictionary of recent
Anglicisms in Serbian (published in 2001) and the results of this after a decade. Préi¢, one
of the authors of the dictionary, reviews the different problems faced by lexicographers in
its production, which makes the contribution a highly useful guide for anyone embarking
on a similar project in another language. It is an honest assessment of a collective work in
which the author does not hesitate to include self-critical observations and judgments.
My only concern regarding this study is that, although the authors of the dictionary claim
to have included only Anglicisms with “some degree of integration” (135, 136), the way in
which such a degree is measured is not clarified.

The last chapter of Section I is ‘Anglicisms in Armenian. Processes of Adaptation; by
Anahit Galstyan. The degree of integration of Anglicisms (referred to as ‘domestication’)
is the main issue in this paper, which includes sections on each level of linguistic analysis:
phonetic, graphemic, grammatical and semantic integration. The chapter is very clearly
written and provides excellent guidance for the reader unacquainted with the Armenian
language. However, I feel that refinements could have been made in three areas. Firstly,
‘semantic integration’ remains an underdefined label. Secondly, the exact source of the
data is not explained clearly; only a quantitative, corpus-based study would allow for
conclusions such as “most loanwords have remained monosemantic” (16s). Finally, even
though different levels of analysis are considered as a means of determining the degree of
integration of Anglicisms in Armenian, no comprehensive index is provided to allow the
reader to assess the different degrees of integration undergone by each loanword.

Section II, ‘English-induced Phraseology, contains five papers. The first of these
is ‘Phraseology in Flux. Danish Anglicisms Beneath the Surface, by Henrik Gottlieb.
This is an excellent example of a well-conducted piece of research, the perfectly-woven
combination of bibliographical review and analysis of corpus-data allowing the author to
succeed in the dual aim of identifying the types of English-based phraseological calques,
and of determining whether these are preferred over their equivalent Danish expressions.
The author also concludes with some suggestive remarks on the role played by corpus-
based analysis in lexicological studies, observing that the linguist’s intuition, when checked
against corpus-data, often proves to have been biased.

The following chapter, by Ramén Marti Solano, “Multi-word Loan Translations
and Semantic Borrowings from English in French Journalistic Discourse’, includes a
comparison of the phraseological units found in Frantext, the largest French corpus,
and in a corpus consisting of the weekly issues of Le Nouvel Observatenr (LNO) over a
ten-year period, compiled by the author. His main conclusions are: (1) that mass media
resort to English-based loan translations and semantic borrowings to a higher degree
than other registers, and (2) that these phrases exhibit different degrees of integration
in French. Concerning the former conclusion, no quantitative information about the
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specific characteristics of the ZNO corpus is provided (number of words, etc.), which
makes the comparison with Frantext appear to be speculative. The latter conclusion is
actually expected, and the reader might have appreciated a discussion of the relevant
implications of this fact.

José Luis Oncins-Martinez’s ‘Newly-coined Anglicisms in Contemporary Spanish: A
Corpus-based Approach’is an excellent example of the kind of research that can be carried
out with the help of corpora. With the aim of assessing the usefulness of two Spanish
corpora (CORDE, diachronic, and CRE4, synchronic) for lexicological studies, the author
studies four semantic Anglicisms and four loan translations. After a rigorous analysis of
the data, he concludes that these corpora are indeed good resources for this sort of study.
At the same time, every question that the reader might reasonably have regarding the
eight Anglicisms under analysis is answered with scientific rigour, including queries on the
normalized frequencies of the Anglicisms or their diachronic distribution and regional
variation, among others.

The next chapter is Sabine Fiedler’s ‘Der Elefant im Raum... The Influence of English
on German Phraseology’. In line with the previous paper, the author scrutinizes corpora
with the aim of identifying phraseological units, divided into borrowings and loan
translations. She resorts to four clear and sound criteria to identify a given phraseological
unit as an Anglicism, although no solid conclusions seem to have been reached, since the
lack of information regarding the features of the diachronic corpus (number of words,
etc.) does not allow for a reliable diachronic description of the phraseological units. In
addition, following the descriptive sections, the author hypothesizes as to the relationship
between linguistic borrowings and cultural borrowings, trying to answer the familiar
question of whether Anglicisms constitute a threat to German. There is no doubt that
these reflections may inspire further research, but they do not constitute conclusions
as such, in that the author merely provides speculative explanations about the alleged
intentions of speakers.

The final contribution to section II is ‘English Influence on Polish Proverbial
Language, by Agata Rozumko. The author provides a detailed description of ten proverbs,
based on the data drawn from three Polish corpora as well as from the World Wide Web
(in accordance with Wierzbicka 2010). The use of the latter, of course, does not allow
for a quantitative approach to the proverbs, but it does help the author illustrate the
metalinguistic tags used to introduce them and the main contexts in which they are found.
Rozumko also comments on the possible reasons as to why so many English proverbs have
been borrowed into Polish, tentatively concluding that they are a result of the influence
of the popular and philosophical Anglo-American culture. Her reflections, which are of
great value from a cultural perspective, will surely inspire researchers interested in the
history of proverbs.

Section III, ‘Anglicisms in Specialized Discourse) contains just three papers. The first
of these is ‘English Direct Loans in European Football Lexis, by Gunnar Bergh and Sélve
Ohlander, and contains information regarding 25 English football terms in 16 European
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languages (including Germanic, Romance and Slavic languages, as well as a miscellaneous
class). The data are extracted from DE4 (Gorlach 2001) and ranked according to two
criteria: the expansion of the Anglicisms in the 16 languages, and the propensity of
each language to accept these direct loans. The authors conclude that two factors are
responsible for the main findings: a) linguistic similarity (i.e. a short typological distance),
and b) the socio-cultural attitudes of speakers towards the acquisition of direct loans. The
interest of this chapter is probably more societal than linguistic in nature, and the authors
acknowledge that their ideas should be studied in far greater detail.

Paola Gaudio’s ‘Incorporation Degrees of Selected Economics-related Anglicisms
in Italian’ follows. The author has compiled her own corpus from issues of the Official
Journal of the European Union (0JEU) in their English and Italian versions, amounting to
10 million words. With the help of WordSmith Tools, she isolates eighty economics-related
Anglicisms and classifies them as, (1) non-incorporated, (2) semi-incorporated, and (3)
fully-incorporated Anglicisms, beginning with the hypothesis that the context of use and
the frequency of the Anglicism determines its degree of integration. This paper constitutes
a very honest and creative piece of research, with sound implications for contemporary
society.

The last paper in the section and in the volume is Sabrina Fusari’s ‘Anglicisms in the
Discourse of Alitalia’s Bailout in the Italian Press’ This is also a very contemporary topic,
and once again the author compiles her own corpus, based on articles from two Italian
newspapers, Corriere della Sera and La Reppublica, with the aim of determining the
role played by Anglicisms and false Anglicisms in the transparency of the information
provided. She concludes that the meaning of some operations was obscured by the use of
unknown Anglicisms and the bad quality of the translation of others. The author relies
on the often-stated idea that this use of new Anglicisms is a euphemistic way of biasing
the language of the news (e.g. Fairclough 2006). She is, however, very cautious in her
conclusions and says that it is not possible to determine whether this attempt to obscure
language is made intentionally or is unconscious. The article is highly relevant within the
literature on critical discourse analysis.

Allin all, the editorial work underlying this volume is remarkable, as seen in the almost
encyclopedic introduction as well as the ascription of papers to each of the sections.
Furthermore, the edition is extremely tidy (I have not identified one single typo!). Some
of the papers are very relevant and illuminating from a linguistic perspective, while others
appear to be more valuable from a social or cultural angle. I should also point out that
the critique offered in these lines is based on the assumption that the book’s readership is
expected to have a linguistic background and to be familiar with specific methodologies.
Notwithstanding any comments on individual chapters, all the papers here have
something to contribute to different research fields, particularly popular culture. From
this perspective, the book can be considered as a solid interdisciplinary bridge between
cultural and linguistic studies. It certainly sheds considerable light on the study of
Anglicisms in European languages and will greatly engage future researchers.
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The last few decades have witnessed a growing interest in the language of the Late Modern
English period in general and, more specifically, in the history of scientific English. As a
result, a broad variety of studies have been published. Books have incorporated chapters
covering the linguistic characteristics of this time (Barber et al. 2009); specific manuals
describing the English language (Beal 2004; Ticken-Boon van Ostade 2009) and changes
in the writing of scientific texts (Banks 2008; Schnell 2010) have been written; finally,
corpora containing texts written in the eighteenth and nineteenth centuries and corpora
of scientific language have been compiled. Following the pattern of Early Modern English
Medical Texts: Corpus Description and Studies (Taavitsainen and Pahta 2010), the book
under review, Astronomy playne and simple’, offers a description of CET4, The Corpus of
English Texts on Astronomy. It also includes a CD-ROM copy of the corpus. CET4 is one
of the many sections of the Corusia Corpus, which contains scientific texts (e.g. natural,
medical, agricultural and social sciences) written between 1600 and 1900.

The eleven chapters of the book have been organised in three parts. Chapters 1 and 2
can be read as an introduction, Chapter 3 provides a description of cE74, while Chapters
4 to 11 describe different pilot case studies using C£74. The four compilers of the corpus
contribute with either one or two articles each, authoring six in total, whereas the other
five chapters are written by specialists in the period and/or in corpus linguistics. No better
author could have been chosen for the first introductory chapter, as Joan Beal is a world-
known expert in the English language of the eighteenth and nineteenth centuries. Also,
the choice of Isabel Moskowich to describe the characteristics of the corpus is entirely
appropriate, as she heads the project. As regards the rest of the contributors, the book
includes a variety of authors who specialise in different disciplines within the field of
corpus linguistics, and how they present the case studies varies according to their own
areas of interest.

In the opening chapter, ‘Late Modern English in its Historical Context, Beal provides
a lengthy introduction to the historical events of the time before concentrating on the
linguistic features that distinguish this period from its predecessor. This chapter is an
abbreviated version of the book written by the same author, English in Modern Times
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(2004). However, the chapter fits in perfectly as the introduction to the book because
constant reference is made to the Corusia Corpus and to the fact that this is the time in
which the English language starts to be regarded as equally powerful, in scientific writings,
as classical languages.

The second chapter, ‘Astronomy as Scientific Knowledge in Modern England;, by
Begona Crespo, must also be read as an introduction. It carries out an in-depth analysis
of the relationship between society and science in eighteenth and nineteenth-century
England. According to the author, this explains the proliferation of certain types of texts
and the specific features of the language of scientific writing. Crespo introduces the reader
to some of the features of CET4 by concentrating on the authors of the texts included in the
corpus and “their cultural background” (19). Despite mentioning that there are only two
women writers among the authors in CE74, Crespo does not explain the reasons for this
scarcity. Some of the authors in consecutive chapters point out the lack of texts written by
women as a flaw, since as a consequence the corpus does not allow comparisons between
men and women writers; however, it is arguably justifiable due to the lower presence of
women writing in the society of the time.

When faced with a new corpus, the researcher needs to know its characteristics before
initiating any linguistic analysis. This description is precisely the aim of Moskowich’s
‘CET4 as a Tool for the Study of Modern Astronomy in English’ (Chapter 3), where she
presents the main features of CET4, such as text types, authors, number of words and time-
span covered. The use of tables, graphs and search windows to exemplify searches in the
corpus provide invaluable guidelines for those using CE74 for the first time. Moskowich
thoroughly justifies the importance of the compilation of CET4, arguing that it fills “a
gap left by other historical corpora” (38). The author also explains aspects related to the
decisions made when editing the texts and to the software employed when using the
corpus.

The rest of the chapters focus on the analysis of specific features of the English
language, with special reference to scientific texts. All of them make use of cE74 for their
corpus-based analyses. Unfortunately, they all tend to describe again the features of the
corpus that are relevant to their studies, making the contributions rather repetitive; the
reader does not expect such reiterations, since all these characteristics of CE74 are already
described in Chapter 3. References back to this chapter would have sufficed for essays
which appear consecutively in a monograph on the corpus.

In Chapter 4, ‘Astronomical Discourse in 18 and 19 Century Texts: A New-born
Model in the Transmission of Science) Crespo describes how scientific texts written in the
Late Modern English period reflect the changes that Science underwent at the beginning
of the eighteenth century. She chooses for her analysis only the texts written by men. The
reason may lie in the fact that only two women writers are included in the corpus and,
had she chosen to include them all, she might have felt the need to observe differences
between male and female writers without enough evidence. However, she does not explain
the reasons for the exclusion. The conclusions to this chapter are not too illuminating, since
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no important differences between the two centuries are found, and the author tentatively
relates the higher presence of persuasion devices in dialogues with their conversational style.

In her analysis of adjectives, ‘Patterns of English Scientific Writing in the 18t Century,
Adjectives and Other Building Blocks” (Chapter s), Moskowich again reiterates the
description of the corpus. Given that she signs the chapter describing the characteristics
of ceT4 (Chapter 3), it is surprising to find all the figures indicated again (with an error
appearing on page 84, Table 1, in the total number of tokens, which the author herself
has given earlier as 13,724). The repetition is not only reflected in the description of the
corpus, but also in the comments on sources. Moskowich wisely emphasises how the size
of the samples contained in the corpus allows for better research, since a wider number of
words contributes to clearer conclusions in quantitative analyses.

In Chapter 6, ‘Accounting for Observations of the Heavens in the 18t Century, New
Nouns to Explain Old Phenomena, Gonzalo Camifa analyses the morphological processes
employed to form nouns which are found in the texts contained in the eighteenth-century
sub-section of cET4. The choice for this sub-section of the corpus is well and extensively
justified by the author. Since Camifa is one of the compilers of the corpus, he provides
detailed descriptions on some of its features, although he also refers the reader to Chapter 3.
The considerable number of graphs and tables included contributes to clarifying all the
explanations and findings. The author interestingly points to the fact that, when analysing
first-occurrence dates for some terms, corpus studies can provide better results than the
o£D. Finally, Camifia acknowledges that having only one sample written by a woman is a
drawback, although he offers some tentative conclusions.

Chapter 7, ‘Subject Specific Vocabulary in Astronomy Texts, a Diachronic Survey of
the Corpus of English Texts on Astronomy’, by Pascual Cantos and Nila Vazquez, differs
from most chapters in the book on several accounts. First of all, it is the only study that
uses not only CET4, but also the Corpus of Late Modern English Texts, Extended Version
(cLMETEY). The reason for this is the interest of the authors in comparing their data
extracted from a corpus of astronomy with data from a non-specific corpus. Secondly, this
is a chapter that shows a higher degree of complexity than the rest in terms of application
of statistical methods, as shown in the use of formulae and of statistical concepts such as
‘terminology density’ (130). More than in any of the other chapters are the graphs and
tables welcomed by the reader, to aid in the full understanding of some of the data analysed.
Finally, it is also the chapter with fewest references to the characteristics of c£74. The fact
that the whole corpus is used, and that it is also compared to a non-specific corpus, makes
it a very relevant contribution to the book and it might encourage other linguists not
working specifically in scientific language to carry out similarly designed studies.

In the next chapter, ‘A Corpus-driven Analysis of Complex Predicates in 18t
Century Scientific Writings in CE74, Inés Lareo, another of the compilers of the corpus,
unfortunately begins by describing, once again, the characteristics of cEz4. The study
concentrates on the eighteenth century, but the reasons for this limitation of the period
are not explained. The inclusion of a map in Figure s (165) is extremely clarifying, as the
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reader can locate places more easily than if presented in a table. However, she shows
some inconsistencies in Tables 2 (158-59) and 4 (164) in relation to some of the dates of
publication and the places of education. For instance, the date provided for Bonnycastle
in Table 2 (159) is 1789, whereas in Table 4 (164) it is 1786; also, the place of education of
Hill in Table 2 (158) is Westminster, while in Table 4 (164) it is Peterborough. Table 2, in
fact, might have been omitted, since Table 4 includes the same information together with
the figures relating to the author’s study. Finally, the restriction to one century contributes
to the lack of definite conclusions in some cases, as the author herself subtly indicates in
stating that “further research on the 19 century c£z4 . . . will be carried out” (173).

Bethany Gray and Douglas Biber devote Chapter 9 to “The Emergence and Evolution of
the Pattern N + PREP + V-ing in Historical Scientific Texts. This chapter also differs from
others while sharing many features with Chapter 11, “Thematic Structure in Eighteenth
Century Astronomy Texts, by David Banks. Refreshingly, neither provides detailed
information about the corpus. They include plenty of examples in their explanations,
which contributes to a better understanding of the structures analysed. In addition,
an extensive review of the literature regarding the constructions studied is provided.
However, whereas Gray and Biber extract their data from the whole corpus, that is, the
whole period is considered, Banks limits his analysis to the sub-section of the eighteenth
century, as quite a few authors in the book do. The need for a manual —as opposed to a
computerised— analysis is Banks’ justification for his choice, restricted to five texts from
the eighteenth century. Gray and Biber claim the usefulness of this particular corpus for
analysing grammatical structures in scientific writing. As regards Banks’ conclusions, the
fact that only five texts have been analysed has clearly given the author the opportunity
to carry out an in-depth analysis; however, this limitation does not allow him to reach
general conclusions that could be applied to all the texts of the period, which suggests the
need for further research.

Hedges are the object of analysis in Chapter 10, ‘An Analysis of Hedging in Eighteenth
Century English Astronomy Texts. Francisco Alonso-Almeida presents an excessively
lengthy explanation of “the concept of hedge” (201) before describing the characteristics
of CET4. Again the reasons for the limitation to eighteenth-century texts only are not
indicated. Asin the case of Chapters 9 and 11,a substantial number of examples are provided,
which, together with the tables included, helps the reader follow the development of the
ideas presented. In the end, however, despite the “clear evidence of the use of hedging in
eighteenth century astronomical texts” (218) claimed by the author, further research is still
required, as he himself indicates.

The compilation of CET4 has certainly opened new possibilities for linguists analysing
scientific language, as shown in the case studies carried out here. This book is a good
companion to the corpus as it offers useful insights for those using the corpus for the
first time. However, it also presents some drawbacks. Many chapters are iterative in the
description of the corpus. This is particularly remarkable in the chapters written by the
compilers themselves. In addition, most of the case studies concentrate on the eighteenth
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century, which explains some of the shortcomings in the findings. An explanation for this
could lie in the fact that the Corpus of Early English Medical Writing (CEEM) does not
extend beyond 1800 —the compilation of this medical corpus being incomplete as yet—
and comparisons are easier to establish if the same time-span is used. It is also true that
there is a lack of scientific corpora of the Late Modern English period, with the exception
of CEEM, and certainly CET4 is a novelty in this respect; however, there are other corpora
of the eighteenth and/or nineteenth centuries that are hardly mentioned (e.g. CLMETEY,
only referred to in one of the chapters) or even ignored, such as the Corpus of Late Modern
English Prose or the Corpus of Historical American English. Despite not including scientific
texts exclusively, their use might have contributed to understanding the evolution of some
structures in scientific writing as opposed to non-scientific writing.

Notwithstanding these flaws, Astronomy playne and simple’is an illuminating book on
aperiod of the English language which has not received enough attention, and it highlights
the need for more research into both the scientific language and the sociolinguistic aspects
of the period considered in the volume.
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